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The first individual exhibition of the German artist Martin Fundacion La Caixa, Barcelona (Heimweh Highway 90, 1990)， taneously at the main building of the Museo Reina Soffa, has 
ippenberger (Dortmund 1953 -Vienna 1997) at a Spanish have earned him a folowing among a growing number of young ”paid Special attention to Martin Kippenberger's work, collecting 
museum displays a total of one hundred paintings, Sculptures Spanish artists This inaugural exhibition at a major museum aims more than one hundred pieces, The closeness established 
and drawings, The works are selected from two of the fnest O introduce the artist to a wider audience in Spain , between the two men 一 Over years of close collaboration on 
collections of the artists work in the world': those of publisher Amember ofithe generation of versatile artists that emerged on ”books forithe TASCHEN publishing house and other projects 一 
Benedikt Taschen and felow-artist Albert Oehlen , 0 tihe international Scene during the 1980s Kippenberger did is reflected in the quality of this collection , 
ippenbergers art has been posthumously exhibited at Several notlimit nimself to just one artistic medium. Paintings, Sculptures The addition of works fom the collection of Albert Oehlen, bui 
of the most important artistic events of the last few decades， photographs, drawings, installations, catalogues, posters, and primarily on personal gifts fom Kippenberger or exchanges of 


including the Documenta X in Kassel Germany'; the Skulptur in rvitations to exhibitions were treated with equal strength of at between the two artists adds an even more intimate dimen- 
Unster Germany'; the Kunsthalle in Basel Switzerland' and， expression by the artist， Sion to a profoundly personal exhibition ， 

most recently museum Shows in Karlsruhe, Germany Vienna， Both moderm and avant-garde, Kippenperger employed the most 

Austria and Endhoven, tne Netherlandfs, Sparkling cliches of the media, politics and publicity to question ”一 Marga Paz MNCARS Madrid 
ippenberger had close links with Spain' he lved in Tenerife in both our Social reality and the history of our culture, His extra- 

1984, and later in Sevile and Madrid with Albert Oehlen, His ordinary Sense of numor and his overwhelming capacity to give 

one-man Shows at the Leyendecker Gallery (Tenerife, 1985) Shape to thought are expressed not only through the versatility 


and at thne Juana de Aizpuru Gallery (Madrid, 1984, 1988 and ofhis media but in the 刘 es of the pieces tnemselves which he 
1989), and participation in group Shows at the Museo de Arte considered to be an important part of his work， 
Contemporaneo de Sevila (Que calor 负 1989) and at the Benedikt Taschen, whose familys collection is exhibited Simul- 
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Aprivate collection of the caliber of that of German publisher ahundred works each, and the American artists Jeff Koons and never before had access to his collection, Not only has the pres- 
Benedikt Taschen allows us to approach the art of a particular ike Kelley， ent Collection never been Shown, put not a Single piece has 
moment in history fom anew point of view. Highlighting artsts 。 Additionally Taschen owns many quality pieces representing key ”been lentto an outside institution before now. Comprising over a 
and works that museums and other institutions may have aftists fom the generation that emerged in the 1980s and is stll hundred pieces, including many of unusually large Scale, the 
gnored, the personal choice of the collector often follows a path active today Among them: German photographer Thomas exhibition represents the best of the artists and the collection as 
divergent from that of the art establishment, Hence the great Struth, German multi-media artist GUnther Furg, American pho-  a whole. 

nterest by MNCARS in pringing important private collections, ographer Cindy Sherman, American painter Christopher Wool， 

SuCh as those of leana Sonnabend, Ernst Beyeler and Panza dj and German-bom (settled in England) photographer Wolfgang 一 Marga Paz MNCARS, Madrid 

Biumo, to the general public, Tilmans not to forget photography doyens Julius Shulman and 

Benedikt Taschen began seriously building his personal collection ”Helmut Newton, as well as other artists like EImer Batters and 

in 1985, through his invovement in the contemporary art world， Eric Stanton， 

His collection is limited to a small number of artists by whom naddition to collectng their work, Benedikt Taschen has nad the TASCHEN COLLECTION 

Taschen owns a great number of pieces, This concentration both privilege of establishing close professional and personal relation- ”Ed.Thomas Groetz, Hardcover format': 29.7 x 42 cm (11.7 x 16.5 in)， 
faces the development of the work of a few overtime and Ships with all of these artists colaborating on pooks and projects 254 pp. 

allows us to explore their Scope and vision in greater depth， elated to his publishing house, 

Among the best-represented artists of the collection are With the exception of those who have visited the Taschen fami- ONLY 所 49.99 / $ 59.99 

Germans Albert Oehlen and Martin kippenberger with more than lys home or publishing house in Cologne , the general public has 人 34.99 / 尘 8.900 
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ANDRES SERRAN0. AMERICA AND OTHER WORK 
Ed. Dian Hanson / Hardcover format: 28 x 36.8 cm (11 x 14.5 in 
368 pp. 


Andres Serrano is one of Americas most mythologized contem- the human thread on the coroners Slab, while 4 Hgsioy ofSsex Bishop.Americais intimate, honest and demanding of response， 
porary artists, To many hes the man responsible for Pss Cnsl explored the human mating urge in is infnite variety， |ike all Serranos work, The Second half of this big volume， 

and anational Scandal Over government funding of controversial ”Andres Serrano considers Amerca his greatest achievement， Ojper woKk is aretrospective of Serrano'Ss previous photographic 
art, For those Who look beyond the headlines, he's a highly Three years of work produced over one hundred 50-by-60-inch 。 Series, Together these two impresSive halves create the whole 
accomplished and everevolving photographic artist Showing us ”photographic portraits representing the cultural diversity of this of Andres Serranogs artistic oeuvre. In 1989 US Senator Jesse 
the ordinary in extraordinary ways With his post-Pss Cnst immigrant country as filtered through the critical lens of Serrano， HelIms accused Andres Serrano of taunting the American people， 
Series Nomaos he made studio portraits of New Yorks ethnic There are celebrities: Arthur Miler Snoop Dogg, Anna Nicole Amerca and 0 加 er WoOKis the perfect rebuttal, 一 Dan Hanson 
homeless and juxtaposed them with members of the Ku KIux Smith, B.B, King, Vanessa del Rio; and ordinary citizens: a pimp， 

Kian, In the NMorgue Series he dissected violent death and found 。 a boy Scout a Muslim housewife, a doctor a RusSsian Orthodox 
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An interview Witn Andres Serrano by Julie Ault 


Julie Ault' in your work fom the 1980s, you Constructed and ing 7pe NMorgue 1was at a distance of several feet fom my mind and let the work take 准 own course. | dont have an 
photographed Scenes and environments first conjured up in your 。 Subjects, Thne more | Shot the closer | got By the end, | was agenda exCept to create. | remember when | did 7pe Kana 
imagination and Subsequenty realized with the help of props and doing close-ups and focusing on details, Its the Same with kKlansman asked me，“Do you know much about the Kan?" 


particular visual strategies (.e. cropping), Such as you used in MA41me1ca Toward the end, the portraits got bigger As you mature ”When | went to the morgue | was asked， "Have you ever Seen 
making the Boojr pos and /mmersons series Those methods as an artist, you realize that what you leave out of a picture is dead people before?"” The answer to both questions waS "No 


fendered Spectacular results, Subsequent bodies of work includ- as important as what you put in ， Im an outsider just like the audience，, 
ing 1pe Mogue 71pe Kanm Nomaos and many others up to JA': Would you talk about tnis Shift of the location of the theatri-  JA: What are the stimulus and criteria you have when identifying 
Ame1ca, are less dependent on internal fantasy but rather focus ”cal fom the total construction of an image driven by your inter- asubjecty 
on externally locating your interest in the tiheatrical, for instance， nal yision to this new method of Selecting Subjects and Subject- AS':1usualy start with an idea or 训 e, Such as 7Ppe nierprelalon 
in Social groupings Such as in 7pe Kan or 7pe Chuoh nmany ingithemtoyourar direction and photographic point of view. OfDea1sor 4 Hioy ofoex In poth cases | felt the 刘 les 
SerieSs yOU have Specifically focused on Surface, whether on the Were umbrellas | could 区 almost anything under | start with one 
Surface of the bodies found in the morgue, or on uniforms， “1 am1lo0oking to 6XhnresSs or two pictures and then the work takes offin 情 own direction 
clothing, costume and various iconography employed and Imy Uncolisci0us.” In 4Hsioy ofcex |investigated and fabricated Sexual Scenar- 
embodied by individuals, A couple of questions emerge, What io0S，71bpe ierprelajon of Deamsalowed me to give full rein to 
are YOU Iooking for and what do you want to Show or reveal with AS: My shift has been from the Subjective to the objectve, while my imagination, In the case of Amerca 由 Was easy to come up 
his attention to Surfaces? sill remaining true to my roots as a tableaux artist, | chronicle with a Cast of characters, Starting with Some of the more obvious 
Andres Serrano': | am looking to express my unconscious， and document the real in an unreal environment' the studio, ones, At frst it was a Boy Scout or airline pilot put later Some 

y constructions have become more refined, and in Amercal Even when | Shoot outdoors, | make it look like a backdrop in of the people | Sought pecame the embodiment of issues and 
he props and uniforms are real, Nevertheless, they still feel like astudio When | began Amenca, | was photographing singulai ideas that represent different aspects of America, There could 
igments of my imagination ,like they were twenty years 3ag0， portraits as is always my custom, Half way through the Series， have been others, but these are the ones | got， 

have always photographed, to Some extent, the pictures in my ”1realized that these portraits would pe shown facing each other ”JA': Can youtalk about your relation to and interest in, fame and 
head, Even when dealing with reality ltry to make ilook like Therefore, the portraits needed to work together either by Size infamy which seems to be very American , 

antasy or theater Thats what makes it art for me. My desireis ordisposition. Certain portraits immediately fellinto place while AS:America loves ahero and an anti-nero, We are just as 

0 S6e What ideas look like. Sometimes my choice of models or others just cried out for each other In the end, Amencaturmned fascinated by the bad guys as we are by the good guys, Everyone 
Subjects is a statement in itsef | champion the underdog and outito be a story tihat told iself with a beginning, a middle and |ikes to hear about everyone elses downfall, Thats why the 

he unheralded as much as | applaud the normal or original, My anend, and lfeltlike amovie director with a cast of actors who ”news is So full of gossip and hearsay We are a nation that 


U 

Curiosity and interests are Constantly extending, yet they remain wrote their own Scripts, Had it been entirely up to me, | might 
he Same, | am particularly drawn to the strange and unusual， have Written a different Script but this is the hand tnat | was dealt Top left Jewe/-voy Sievens 4mericas Litbe Jonkee Miss 2003. Top 
Surfaces are important because thats what the camera Sees and and the story just kind of wrote itsef | often dont have a point ”right Margarel C. Waker Jehova Wiiness 2004. Left hnna Nicole 
hats what the audience responds to, When | first started shoot- ofview and 计 | do, | keep itto mysef | explore with an open 9m 有 加 2004 @ 4 5e1an0 
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thrives on other peoples misfortunes, as well as SucceSSes, even theyre not, In Up 妇 Nogen a man is made Black man in a dark green coat and cap Standing in a doorway, As 

In my own case, there Stll seems to be a question in Some hrough make-up, while a child is "nung with a harness, Ezra approached him, | asked him 省 1 could take his picture “Wait” 

peoples minds, as to whether fm a good guy or a bad guy Pound once Said，“Make it new” | do. And make it real, to0， he Said, as he reached down and picked something up fom a 

JA': You almost invariably use a Straight-on, direct point ofview ”The trick is not So much coming up with ideas, as how to make Small cnair pehind him, He then looked in the camera and held 

Compositionally, You also Seem to be a purist when it comes to hem work, When | first tried to photograph my ejaculations, fo up a White card with the wordSs “You are a criminal asshole” 

Wanting only what you See through the camera to Constructthe instance, | kept Shooting and missing, After about eight times of across his face as | took his picture，| was always amazed that 

image. You dont use digital ennancement, special effects and getting back black flm | realized that | needed a motor drive on found that man there, as he were waiting for me， 

as far as | know you dont even crop when printing 一 all crop- ny camera. | would Start Shooting fm before | felt myself com- ”JA':n Amecathe individuals photographed are diverse in many 

ping akes place through the lens. Do these rules or habits speak ing, and was able to shoot a roll offlm in Seconds, Invariably Ways While your use of painted backdrops and uniform distance 

of a photographic philosophy you adhere to? here would be one Shot and one shot only of my ejaculate In has aleveling tendency putting them all on an equal ground， 
Vagina Dentata WVagina with Teeth) the teeth 一 they were Sharks ”Would you 训 alk about your thinking in doing these portraits in this 

remember whenl did The Kian eeth 一 kept falling out | had to keep pushing them in to keep way? 

3IKiIansmanaskell Ime， 0 V0U KnowW hem from Coming out, After a while, they stayed in place. When ”AS'IsSntihat what Americais al abouty Being on equal ground? 

much aboutthe Kian2' Whenl went he shoot Was Oven ied to get them out， but hey Were Stuck， Every bac drop Was painted especial ly for one indvidual And 

tothe morgue 1was asked 小 ave V0U then realized that the glue that kept them in place was dried every individual became part of 0ne picture: America, What you 

) nenstrual blood， have to remember about my work is that | have alwaySs usSed 

6v6er S66n deal neonle before3 JA:Tm also interested in whether or not you identify with any portraiture as a way of expressing myself This has been espe- 

The ansWwerto both 0uestionis WaS NM0. phnotographic raditions such as documentary street photogra- cialy tue in the case of hmenica. Someone once asked me， 

T『m an 0utsider justlike the audience.…” ony stc “Why dontyou do a self-portrait?" And | replied，"What do you 
AS In 47merca |fet 1 was reporting the news. | was document- think this is? This is a self-portrait” 

AS' Even though | consider myself a conceptual artist | am a ing what | Saw, Starting with September 11th, | was reading the 

traditionalist when it comes to photography, |like to use fim and news and watching TV like everyone else. Of course, not every- 

Shoot Straight, No technical gimmicks or Special effects, What one Sees the Same thing, even when they think they do, BU 

yOu See is what | Saw when | looked though the camera. flve attempted to chronicle a moment in time that Stretched into 

dazzled you With lights and colors, is because lve dazzled you three years. And of course, | did imy way Witnout ever really 

with lights and colors, ldeas are more important than effects, nowing who | would get, or what it would mean, Ultimately， 

And effects are always better when theyre real, In Lo7A41o Do1 4menca became a puzzle that fellinto place, in very unexpected 

for instance, the Conjoined Sisters are dressed like fairy tale WayS， 

princesses evoking a dreamy and Surreal landscape of tne mind， | started as a street photographer | would approach people on Top left Brel Easton ENs, 4utpor ofAmerican Psycho, Top right Etpan 

Butiheyre real, Othertimes | have to make things look real， he Street and take their pictures One time, | Saw a middle-aged 。 Aewhke, 2004. Right snoop Do0g, 2002. @4 5enan0， 


“The thing about TASCNHEN is that even the b00ks that are aboult 
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Who took 1970S porn esthetic and made it fashion chic? The Artist's Edition comes in a clear plastic box with The editor Dian Hanson is TASCHEN'S Sexy Book editor 
Terry Richardson. Who made the trailer park trendy and the one of four signed and numbered Terryprints and a She has most recenty authored Roy Sa 上 rt 7pe FU 65ody 
tractor hat de rigueur? Richardson again, Who's equally 二 Terrybear (a little teddy bear with Terry's face), and 7pe Hsloy ofMens Magazhnes Volumes | and | 

home in Vogue, Hepers 5azaah Pupeand WP Our boy She lives in Los Angeles, 

Terry Who uses his fashion money to fund an X-rated websitey The authors' Gavin Mclnnes is the co-founder of VCE a 

Yes, Richardson, And who cant resist getting his clothes off youth culture brand that began in Montreal with WCE Magazine 

and jumping in front of his own lens? Well, that would be and now includes fashion, retail film, television, music the TERRY RICHARDSON. TERRYWORLD 

Terry Richardson as well, Pomrn Stars, Supermodels, transsexuals， Internet, and books, Mclnnes and the company are now based Ed. Dian Hanson / Hardcover format: 26 x 34 cm (10.2 x 13.4 in 
hillbillies, friends, pets and celebrities all do for his Ilens what in New York City 288 pp. 

heyll do for no other And if anyone ever Wonders why they Olivier Zahm is founder and co-editor of PPpe WMagazne 

did it just blame i on Terryworld, where taboos are null and and an internationally acclaimed writer art curator and fashion 

void and fashion finds Sex a perfect 代 , theorist He lves in Paris, 
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Welicome to Terryworid 


by Dian Hanson 


二 一 | 


he year is 1976 and the eleven-yearold future fashion 

henomenon is in the back of Hughes Market, staring raptly at 
he gloSSy pages of a magazine. While other boys enjoy the 
California Sun, Terry is crouched here pehind the shelves of may- 
onnaise, Coffee and canned peas, his eyes feasting on the play 
0 
C 


EE 


lght on form, marveling at camera angles and imaginative 
0S$e-ups, One page in particular is irresistible. He carefully 
emoves ifrom the magazine, Stuffs il down the front of his 
ants and with heart pounding, exits the Store, At home in the 
et of his mothers Hollywood apartment he extracts his 
jze and gets to work, jacking off to the page tom from 
Se magazine, 
at? You thought id be French Vogue? Somewhere, Surely 
eis a boy stealing pages fom fashion magazines, but Terry 
hardson, Son of innovative Sixties fashion photographe 
Richardson, had no vision of his fashion future at age 
en, “1dfip through the magazines and fnd pictures | liked 
USually girls with big boobs, | fgured if 1 stole individual pages 
Wouldnt be as bad as stealing the whole magazine if 1 g0 
ght, lliked hairy pussies and big tits， 

Terry was bom in 1965, in New York City when Bob Richardson 
Was at the height of his career His mother was a dancer per- 
forming on Stage in Bye Bye Bjoe and atthe Copacabpana 
nightclub, 上 was a jet set lfe for young Terry until the 
Richardsons divorced in 1970 and Norma Richardson moved 
him to Woodstock, taking a job as a waitress changing her 
name to Annie and just going into Bohemian hippiedom ,In 
Woodstock Annie met her second husband, English musician 
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question of Annie returning to work, So while the court Case Cause itheyre not they'll Soon be dead, 

dragged on the family Survived on welfare“The US government The big recording contract amazingly eluded him ， 

and my grandma raised me fom ten to fourteen, My life basical- At eighteen Terry began Shooting heroin, This folowed the 
y Started off jet set and then we were nearly homeless on wel- familys move from Hollywood to the small arty town of 0jai， 
are and food stamps, | ate alot of commodity cheese" To get ”ninety miles north of Los Angeles, in his senior year of high 

hem off welfare Terrys step-dad setled out of court with Paciffc School“Thats where | really got into drugs” Terry SayS，“| Was 
Bell，Al she got was three hundred grand, She Should have got the punk kid from Hollywood and | got everyone into punk rock， 


nillions but we were So poor and needed the money” Terry We had gangbangs, There was one girl we called Heather 

SayS， Hosely At fourteen she'd had a baby with a guy who was the 
Drugs, alcohol and those magazine pages from Hughes Market leader of a commune, She was a great one,,， 
provided comfort "| started smoking weed around ten, eleven， Terrys suddenly distracted py an asSistant who wants his 
By thirteen | was drinking every day, In Hollywood it was easy， approval on a photograph. Thats beautiful, beautful, we have io 
he Says, 上 Shows Terry completely naked, photograph- 


Punk rock Set in you could always get Somebody to buy you USe that” 

beer Plus my parents always had weed in the house and coke ing aclothed Kate Moss， 

and Stuff | Was SO insecure and painfully shy that unless a gil| "When | started doing nudes "he SaySs "fd ask ginls if tney d take 
eally went after me, Said，Fuck me 1 couldnt make a move， heir clothes off and they d be like，Well, you take your clothes 
Thats probpably why | turned to drugs and alcohol and pomogra- off and fd be shy ?m not gonna take my clothes of | was 


phy at an early age” also tying to find couples to have Sex and take pictures and 
Was always difficult So finally three years ago, | Started to take 


“The US government and my grantimna my clothes of People in fashion were Saying, 性 | see one more 


faised me froimtentofourteen. picture of a gil with her legs spread,， Hes a misogynist hes a 

Wiy life basically started offjetset 和 Top matatrotome mopeuespas ts 

andthen we Were nearly homeless， great, Thats a wonderful inspiration to give Someone， 

On Welfare andfoo0d Staimns. Through your art you work out emotional things, psychological 

latealotofcomimodity cheeSe. hings. | found its fun to get naked, When you get sober stop 

drinking or taking drugs, you need new waySs to get rushes， 

And what went better with drugs and porn than punk? Terry Getting naked and running around, or having Sex in front of a 

began playing in bands at ffteen, including Angered Citizens, bunch of people, is Such a rush, My motto is 1d never ask any- 
Jackie Lomax, Who was recording at the famous Bearsvile stu- ”SSA (Signal Street Alcoholics), Invisible Government, Baby Fist one to do Something | wouldnt do myself So now let girls take 
dios nearby The family stayed on for four years in Woodstock， and Middle Finger A sampling of his lyrics; pictures of me naked and they can stay clothed, 上 does raise 
tried a year in London and then settled in Hollywood， "ts ten 0clock, do you know where your children are? that bar though, you have to do more and more like with drugs， 
Ten-yearold Terry did not adjust well， 1 was extremely violent as Cause if you dont they wont get far， What can | do now to get that Dig thrill2” 


a child，he explains which is why Annie was on her way to pick ”He likes litle ginls; he likes lile boys; In 1983 nudism was stll years away and drugs were very much 
him up from a therapists the day she was rearended by a He gets his jollies by playing with their toyS， 册 


e big thrilfor Terry "Me and my friends were just siting 
Pacific Bell telephone truck， He likes litle girls; he likes little boyS， around Smoking weed all day and watching television after | 
The comalasted a month, and when she awoke doctors deter- ”He gets a hard-on, thats his biggest joy; graduated from] high School，he Says, One day his exasperated 
mined the brain damage was permanent, "She could never realy Child molesters gonna get youl Child molesters gonna get youl mother unplugged the television and Terry tore up the apart- 
Walk properly and she was in diapers" Terry Says, There was no ”Its twelve 0clock, are your children in bed? ment throwing her across the room, She had him arrested, He 


TERRYWORLD 


returned to Holywood and his rock-Star dreams. Bob Richardson pioneered documentary-Sstyle fashion photo- Terry was now an award-winning fashion photographer put he 
Though his lving expenses were low 一 he shared afour hundred graphy in the early Sixties, His chain-Smoking, melancholic mod- ”quickly learmned itook more than a trophy to convince New' 
dolar amonth apartment with two other aspiring rock Stars 一 els introduced realism into an often stif Studio-bound genre, but Yorks fashion establishment that kids pissing in the Snow could 
food and drugs werent free, Jerry began assisting photogra- the cool Sophistication of Bob s photos referenced his upper move product, Fortunately he had a friend who told him，"Real 
phers Setting up lights changing flm, and one, a man named class New York roots, TerrySs squalid Hollywood punk back- photographers dont wait for the phone to ring; they go out and 
Tony Kent whod once worked for his father taught nim the ground demanded a different kind of expression, In Vboe Terry ake pictures” 

basics of photography "started thinking, 1 could do this, These Saw an audience tihat might be receptve to life as he knew 册 SO0 “Kevin Showed me Larry ClarkSs 7eenage Lustand Nan Goldins 
guyS Suck and make lots of money and have houses and al | when the magazine asked The Richardsons to shoot a major 1pe Oper Sioe. 1d never Seen photos like that | didntithink 
had these Holywood ffiends who were actors, like Donovan and fashion piece, Terry had to act， anyone would document that stuff So COncurrently with doing 
Alex Winter and Balthazar Getty who | was hanging out with, | hat Story for Woel Started hanging out in the East Vilage and 
started photographing them. That was '89， “Getiing naked and running arountl Or Tompkins Square Park every day taking pictures of kids the 
Soon after Bob 1 SU ws 4 F nt Te was havingSex in frontofabunch ofne0D1e6，homeless 人 out and photographing all ithe 
getting portrait work from the Hollywood-based gay lifestyle i je 有 antics of the East Vilage, | developed this documentary passion， 
magazine 7jpe 4ovocae by then, put Bob convinced him to 人 人 Photographing everything” 

move up no 由 h with the promise of molding him into a fashion 志 When the phone fnaly did ring it was British designer Phi 
photographer So he could, as Terry SaySs “Once again conquer d0 ImySelf. Bicker whod nominated TerrySs Wbe piece for the Festival de la 
the world”Bob took Terry beyond the basics he d learned from ode and launched anumber of photographic careers as at 
Kent teaching him not just the mechanics put the art of photog- “Thne night before [the shoot | called my dad and Said, | cant director of the edgy English-style magazine 7pe 尼 ce. Bicker 
raphy 1took photos and my dad critiqued them，Says Terry do itwitn you, lneed to make imyself or fm not going to get offered him the Katherine Hamnett fashion campaign. Terry wert 
With Bob's mentoring the two put together a portfolio and Tery 。” anywhere , and he was like Youllnever do ton your own, you ”to London, did the campaign and worked for 必 1pe Fceand 
took ito New York, Bob folowed, and father and Son set up cant make itwihout mel 1 said Fuck you and hung up the "all those magazines 

business as The Richardsons. 上 lasted Six montns, phone, |just hoped he wouldnt show up the next day” Bob didnt Suddenly the New Yorkers who'd rejected Terrys portfolio, the 

"| would take the pictures and he would kind of art direct and we show up and the art director was happy to let Terry Script the ones whod told nim his pictures were too amateurish, that fash- 
would hang out together and get drunk and Smoke tons 0 Shoot his way “There was one male model who quit because he ion photos couldnt look like snapshots, that his work resembled 
Weed，Terry SayS “We were working for Garmourand wouldnt make out with the girls but | did this Story of kids get- ”Some Seventies porn flm, al wanted to book him, Since, his 
NMaaemose doing these really chneesy small pictures and Stuf tng drunk and making out and pissing in the Streets, 上 ended up photos have appeared in the US French, British and Japanese 
Then we did afew portraits for Woe magazine” going into the Festval de la Mode for best new fashion story of editions of Vogue, Hapers Bazaar 内 Hena Homme Pos， 


The urban style magazine Was closer to TerrySs world than BobS， the year So basically | went in and won an award, This was '93” Dazea& Comisea Pupe Vceand most of the worlds major 


TERRYWORLD 


Terryis amused thatthe whole fashion ， 
Circus regards his nictures as the We71er CH 
Butit also makes hinm CO0CKV. 


ashion 划 es, Hes Shot campaigns 
iu Tommy Hifiger Hugo Boss, Club Monaco, Anna Molinari， | 
upreme, Stussy Baby Phat, Costume National, Hysteric Glamour mm 
atsuda, Eres, Jigsaw and Sisley with the Sisley photos particu- ”mm 


yYoulook at the images from Iraq 
0 buy a house and al, but when ltry to do pictures justfor ”with that twenty-yearold girl making prisoners masturbate for the 
oney | never do them that good, When |just do what makes camera. 由 comes from porn, |ithink i will pecome the norm for 
e happy thats what people respond to， people to have cameras in their homes, documenting their SexuU- 


7 


or Gucci Levi Strauss Miu more Careful of what | do image-Wise. | Still have this struggle; fd even in the fashion indu 
6 


5 


arly instrumental in creating the Richardson legend， nithe end 川 pe remembered for the Snapshots, Kids come up al actvity Its there;, why not bring iout into a mainstream con- 
"Sisley was a great job for along time pecause they were realy to me on the street and Say You totally inspired me to take pic- text? | guesSs its just fun to have the website up, like a hobby, 
just letting me be me, doing whatever the helll wanted to do. 上 由 tures by What | See on your Website. Some people still Say every guy'S dream， 
Was all about Sex pictures, [ve always been able to walk that fne “Well, | could do that because tlookS like Snapshots, and | Say Terrys feeling increasingly comfortable in the mainstream, His 
ine, to balance myself to do fashion and also do my naughty pic- Thats great, go out and do im happy to inspire people” newest project a Semi-autobiographical 和 lm, was originally envi- 
ures Why do | get away with i Prm a genius, With a capital J” ”About that website, wwwterryrichardson,com's opening page Sioned as Sexually explicit, Set in _ Californias San Fernando Valley 

bears the standard warning found on any porn site “This Site its about an eighteen-yearold boy whose long absent father 
“Why do1get away With it9 Contains Sexually oriented adult material intended for indviduals returns to wreak havoc on his life. "His dad's been in jail and 
fma goenius. With 3 Canital 用" 8years of age or older fyou are not over 18 years of age, 并 because this kids just graduated from high School he has 

adgultt material offends you,, "The Picture of ithe Week on June access to all these young girls, His dad is trying to set up an 
Terys bad boy reputation does exact a price，“There are certain ”21st 2004 Showed TerryS assistant Keiichi brushing his teeth， amateur pom production company with these girls. Its called 
celebrity publicists who dont want me shooting their clients Shorts around his knees, penis erect, The galleries are divided Son of a Bitch，The flm may center on the porn industry but 
[Some of the fearless celebs whove posed for Terry include into categories, Found Objects includes road Signs and road kil， Terry says “With every revision of the Script | take out more and 

acaulay Culkin, Daniel Day-Lewis Catherine Deneuve， graffti religious mementos a man preparing dope, a dog drink- more Sex, because everyone expects me to make an X-rated 

Leonardo DiCaprio, Faye Dunaway Tom Ford, Vincent Gallo， ing peer In Portraits one can find Terrys parents, friends, asSis- im, Why not make a real Hollywood flm people can Seey? | 
Samuel L, Jackson, Marc Jacobs, Lil Kim, Lenny Kravitz， ants even, | just discovered, me. Celebrities features the folks Wantto play in the multiplexeS” 
Juliette LeWis, Morrissey Johnny Knoxvile, Pink, Chloe Sevigny listed above; but most of the other categories: Shine Weed， Richardson in Americas multiplexes? The boy who once Select- 
Sharon Stone, Mark Wahlberg John Waters and The Spice Batman, Nude Dudes Nude Gins are worthy of the triple X warm- ed his dates from the magazine rack of Hughe's Market has 
Ginlsl, but the key is getting things published, So | donttry to do ing, Terry Says 1 dont even know Why | have a Sex Website, | Taveled far At age 38 Terry Richardson has Survived dope, wel- 
Something that no one is ever going to See, When people meet ”dont wantto work in the porn industry; 并 | was working for are, terminal Shyness and bad punk bands to become that most 
me they Say Youre So nice and Sweet | expected Some mon- ”Barely Legal ii wouldnt be a challenge,. When you work in the ortunate of artists; one whos paid well to do exacty what he 
Ster | really am that golly gee' kind of sweet, Thats why Im ashion industry you can make things that are Seen by So many 。” wants, He can now Say "| just want to have fun' treat people 
able to get the images | do; | make people comfortaple. | work people, Thats the most SuDversive thing; to be out in the main- ”good' be a good person' Im afirm believer in Karma，"because 
guick and make them have fun, fm good at getting really human Stream and get away with it he gods have been very very good to Terry Richardson， 
pictures, not always Sexual, 1d have alot more money 放 | Was know most people have collections of this kind of material， 


“its handsome, 0ften Sexy nictures DroVvoking dark Wistful iongings 
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books, each packaged in a clear plastic box with a Terrybear 
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Open your notebooks, sharpen your pencils and get ready fora ”The forthcoming Volumes land V cover the short but crucial Each volume contains over 400 pages and 15 to 20 chapters， 
history lesson like none youve ever experienced, Yes, thats right transformation period of 1958 to 1967: ten years in which the profling important or quirky publishers and their magazines 

youre about to learn everything you could ever want to know world and 收 mens magazines changed out of al recognition to Single countries in a given era, distinctive genres Such as Swinging 
about the world history of mens magazines 一 not Sports, no anything that had come pefore. Volume 员 begins with the (Suburban Sin") or spanking (Spank You yery Muchly), top 
fashion, not hunting or fshing or how to puild a birdhouse in ten redefinition ofAmerican obscenity laws and folows the flowering “models and those back-of-the-magazine advertisements for male 
68Sy Steps, but those 裔 lating periodicals embracing tne Subject ”of mass distribution, or newsstand, mens magazines around the 。girdles and X-ray spectacles. Most importanty: while the books are 
dearest to all heterosexual mens hearts and other organs' the World, Volume IV traces the roots of "Special interest and amply Supplied with fascinating and educational text, tney are alS0 
undraped female form.Atwenty-fve-year veteran of the genre， ”underthe-counter publications during this same period, ending chock full of magazine covers and photos 一 a whopping 5000 
former mens magazine editor Dian Hanson traces 疏 development with the Scandinavian Sexual/social revolution that resulted in images in al Who knew learning could be so much fun? 

fom 1900to 1980 in Six massive and informative volumes， he repeal of all obscenity laws for most of Northern Europe， 

Volume 1 explores the period from 1900, when Sexy maga- Finaly in youmesV andVlyoullfnd the years 1968 to 1980: The author Dian Hanson is a twenty-eight-year veteran of 
zines first Started to appear in France and Germany , through the ithe post-Sexual revolution era of sudden publishing freedom， mens magazine publishing, She began her Career at Polen 
decades of Subterfuge and censorship up to the great global Volume V covers the newsstands of the world, Showing every- Boaznein 1976 and went on to edita variety of 训 es, including 
change wrought by WW 小 Along the way the Us, England， hing fom homemade hippie zines to periodicals for big bottom ”Peer Ow Hooker Ouiaw Bjher and ggs maogaznes nn 
Argentina, and many other countries join the puplishing fun， anciers, Volume Vl tihe fnal word in tnis encyclopedic series， 987 she took over the '60S 草 e Leg Showand transformed 
Volume Il Starts in the post-war period of the 1940s when the is reserved for the most daring and extreme edges of the pub- itinto the world's best-selling fetish publication. She has been 
US surged ahead in magazine production while the rest of the ishing field, Here youll peek inside the adult bookstores of TASCHEN'S resident Sex editor Since 2002 and most recently 
World rebuit and recovered, and ends in 1957 when censorship ”Denmark, Sweden, Germany the US and Japan to see wha authored Poy Suat 1pe Fu 加 50 

atlast began to ease， Sexual freedom really meant, 
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THE HISTORY OF MEN'S MAGAZINES 


By Dian Hanson 


“Sensational love stories, and even Such warmly colored pictures and that every step leading up to this small victory represented urbation would have the Same effect on a man with a full testic- 
as are presented in the Arabian Nights .had better be hundreds of opScenity arrests years of collectve court and ular complement, Tnis makes it particularly strange that castra- 
ab00ed … All exciting lierature must be renounced, Marriage prison time, and milions of dollars and Deutschmarks and ion became a treatment for intractable masturbation, but by then 
need not be recommended to the confirmed masturbator in the ”kronen and Pesos, all spent in the futile attempt to keep menSs ”moralists all over Northern Europe and the US had lost Sight of 
hope of curing him of his vice, For natural intercourse he has eyeS off the female pody When Dr Napheys was writing about he point and were just bent on Stamping out pleasure, In this 


裔 e power or no desire' the indulgence of a depraved appetite he effects of stimulating literature back in 1872 iiwas with the crusade the camera and printing press were increasingly viewed 


| 
has destroyed the natural appetite, And has a being So degraded “pelief that men were born with all ithe "male essence' they would as handmaids of Satan， 

any right to curse a child with the inheritance of Such a wretched ”ever p0SSeSS, Male eSSence wasnt just for procreation back The camera was invented in the 1830s. In 1839 the first crude 
deSscent? Far better that the vice and 收 consequences die with ”then' a man who squandered his Seed in self-abuse would negative was invented, alowing multiple copies of a single image 
him” 7pe 12nsm11sson of 所 by George H, Napheys M.D， SO0on Waste his whole reserve, and with 风 lwould go his physical ”to be produced, By 1865 camera and negative technology were 
由 G, Fergus & Co, 1872， Strength, his intellectual powers his moral forttude and his mind， Sufficienty advanced that they could be mastered by ordinary 
Sex publishing has always been a battleground, On the one in roughly that order Dr Napheys was one of the gentler doom- men 一 who prompty began taking and distributing photos of 
hand there were men, mentally and physically hardwired to Sayers in his recommended treatment for this evil 一 he thought naked women 

espond to erotic images, On the other hand, other men, deter- most men could be cured by Simple blistering of the offending Athe Same time printing technology was improving, Spurred by 


mined to deprive the frst group of what they naturally desired, parts and that castration, recommended by many of his felow an increase in literacy, Prior to the Victorian era many people 


These frst two volumes tracing the history of mens magazines physicians was seldom neceSsSary. ived in the Country worked as farmers and were functionally ili- 
are about the struggle between lust and taboo, beginning with oOSt of the Victorian frenzy Over Sexy literature came from the erate The Industrial Revolution prought the farmers, along with 
he first bare French breasts in 1880 and ending with bare degeneracy theories of Dr Simon Tissot a Swiss physician who new immigrants, to the cities and into factories, The resulting 
American breasts in 1958. 上 s amazing that it took 60 years studied the feminizing effects of castration on men in the mid- Workingclass ghettos with their crime, prostitution and high child 
0 get photographs of topless women accepted on Americas 1700s and decided 一 incorrecty 一 that loSs of Semen was to mortality eventually led to Social reforms, including better educa- 
newsSstands and on newsstands in most of the rest of the world， plame. Compounding his error he theorized that excesSsive mas- tion for al, 


NA 
SS 


(German 工 i 代 
Reform 
and Weimar Wice 


Meeting the Needs 


( 填 Meni atWVar 


“0ian Hanson Americas most Successfulfemale norn editor is n0W 


THE HISTORY OF MEN'S MAGAZINES 


“6xX DUDJSjna has amways 
08661 a bah6g/DUnO 


Vice Committees, As the volume of "men's interest literature 
grew it became increasingly clear that a large segment of the 
public had viewed and was viewing this material without becom- 
ing physically wasted, imbecilic or insane. In 7pe SecelNMuseum 
(University of California Press 1987) Walter Kendrick notes tha 
by the 1890s American courts were increasingly considering 
artistic mert when making obscenity determinations, Accordingly 
in 1894 a case involving copies of 7pe 4aban Nohnzs Ovids 
AtofLoveand BoccaccioSs Decameron Was thrown ou 
because the Society For Thne Suppression of Vice found them to 
be "world renowned classics, ,Unlikely to be sold or purchased， 
exCept by those Who would desire them for their lterary 
merit ，， 
This understanding was not extended to publishers catering to a 
6Ss distinguished clientele: 
"In 1896, The United States Supreme Court reviewed two lower 
court Convictions on obscenity charges, The first involved Lew 

Rosen, publisher of Broadway an ilustrated paper with no pre- 


enseS to Classic Stature, The Special "Tenderloin lssue” had con- 


When only the upper classes read, demand for print was limited， 
S0 books and magazines were made in small quantity keeping 
them costly With widespread literacy reading for pleasure 
became a Working class fad, Publishers hastened to increase 
their output to meet the growing demand for a new kind of 
reading matter Expensive hardbound books were beyond the 
average wage earners means, but cheap magazines and maga- 
zine-like "dime novels 人 ed the bill, In America these publica- 
tons focused on action Stories of the Wild West true crime and 
romance fiction, In England and France detective fiction Was 
edually popular 


As the volume 0f menms interest” 
literature grew, it became increasingly 
clearthatalarge Segment of th6 
nublic hadl Viewed and Was Viewing 
this material Without becoming 
nhysically wasted, imbecilic or inSamne. 


Ca- 


ained patches of lampblack, which could be rupbed off with a 
piece of bread to reveal females in different atttudes of inde- 
cency ,The Supreme Court upheld this conviction ，，， 
tried hard to fnd this choice example of early American erotical， 
Without Iuck; but |imagine even when it does Show up, fnding a 
copy that hasnt been "breaded "is pretty much impossible， 
Publisher Rosen was one of the ffrst of what would become an 


As early as 1860 more explicit "romance" publications appeared 
in New York, Sold clandestinely and in small quantity they were 
produced for years with no one taking much notice ,untl 1868， 
When they came to the attention of a young bookkeeper named 
Anthony Comstock, That Comstock had a Special problem Wi 
What most men enjoy was clear from the start, A sample of hi 
opinions on Sexy literature: 
“The effect of this cursed business on our youth and Society no breakfast cereal inventor enema enthusiast and rabid semen 
pen can describe. 上 breeds lust, Lust defiles the pody debauch- ” conservationist Anthony Comstock convinced the US govern- 
es the imagination, Corrupts the mind, deadens the will destroys ”ment that the new obscene literature from abroad put Americas 
e memory Sears the conscience, hardens the heart and damns “collective male essence in imminent peril, His passion for the 
上 Eunnerves the arm and Steals away the elastic step, 此 Suppression of passion was S0 Convincing that in 1873 they 
obs the Soul of manly virtues and imprints upon the mind of the adopted what has come to be called The Comstock Law, Its， 
oughout life curse the man or the woman， ah, 6SSence: 
e imagination Seems to keep this hated thing “That no obscene, lewd or lascivious book, pamphlet, picture， 
让 it wears 疏 way deeper and deeper plung- ”paper print, or other publication of an indecent character or any 
actices that he loathes, This traffic has made _ article or thing designed or intended for the prevention 0 
es and libertines in Society 一 Skeletons in many a household， ”ception, or procuring of aportion, nor any article or thing i 
uted, the home desecrated, and each genera- d or adapted for any indecent or immoral use or nature, nor 


本 


莹 局 
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p 
ion born into the world is more and more cursed by the inherit- any written or printed card, circular book, pamphlet advertise- 
ed weakness, the harvest of this Seed-Sowing of the EVil One” ment or notice of any kind giving information directly or indirect 
Comstock wasted no time in Smiting the Evil One in his own ly where, or how or of whom, or by what means either of the 
neighborhood' he rounded up a group of Irishmen he accused ”things before mentioned may be obtained or made, nor any let- 
of producing pornography and demanded the po 
| 


ice jail them， ter upon the envelope of which, or postal-card upon Which inde- 
iterature that cent or SCurrilous epithets may be written or printed, shall be 
merican publish- ”carried in the mail， 


用 


p 
That started alife-long campaign against Sexual 
Would lead to a pivotal law used to prosecute A 


ers to this day Comstock, with the backing of the Young MenSs ”The Comstock Law put quite a crimp in the dissemination of 
Christian Association (YMCA), lobbied the US government SO early Sexual materials in America, but the publicity Surrounding 论 
ong and hard that they finally gave this civilian bookkeepe passage 一 Contained in the newly available magazines and 

power over the American postal Service， abloid newspapers 一 also alerted the public to the existence of 


Why? Because along with the sin rampant in his Brooklyn neigh- such literature, Most men hadnt even imagined that these things 
borhood, Comstock had detected a flood of vile obscenity fow- existed, put once they knew, and knew how much 一 Comstock 
ing into the US from across the Sea, Which was then being dis- claimed that literal tons were being shipped into the country 一 


persed to vulnerable innocents via the US mail, He would no they wanted it American cliche': the urban Jewish pornographer Most of these 
est untl he had taught the Europeans not to mess with _ early erotic entrepreneurs were immigrants from Eastern Europe 
Americas male esSsence The degenerative effects 0f With Strong literary backgrounds limited means of making aliv- 


[ 

The French were leaders from the start in the pho ographic ats _fecreatiolial imasturbation Were ing in the new world， and none of tihe dreary Christian anhedonia 
MoralsEONECapan cssas Widlely publicizedthereasinAimerica aoa2t ds ITOgnOPTE SG 
created at this time and were an immediate hit with men every- Dut 6ermany had the counter-force in 1900 i was just a handful of New York ghetto dwellers, often 
Where. Accordingly in the 1870s the French produced the eali- 0f Sigmund Freud Warning that SeXual helped by their wives and children, making pomrn to make ends 


est men's magazines in the form of programs for Parisian renression Was just as dangerous. meet 
cabarets that included photographs of bare breasted dancers， 上 was around this time, the late 1890s, that pulp paper Was 
When American men got wind of these advances they were There would still be no real men's magazines published in introduced, This would Soon become a great boon to the pud- 


understandably eager to augment their educations with French America untl after World War | but risque tabloids began to 

Studies Afew ofithe more enterprising entered the importtrade， appear in the 1880Ss and 90s and books, photos and playing Page 28: Top left Cupias Capers US4, 1930s. Top center HReal 
With the Support of experts like Dr Napheys, Reverend Syvester “cards still managed to Sneak through customs, despite the best Screen Fn US4, 1936. Top right Pantasio Fance, 1936，Page 29: 
Graham of Graham cracker fame, and John Harvey Kellogg， efforts of Anthony Comstock and various newly formed citizens” Center Sensations, France, 1953. Right 579u6les Fance, 1953， 


the new edliitor of the Iucrative SeX branch 0fTASCHEN， 
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Top left Cam7ouwr Pholograpjyp US4, 1957. Top center MPuUit Cg， THE HISTORY 0F MEN'S MAGAZINES 
户 ance, 19505. Right Pams Saiam, Fance, 19505. 
Page 30 Momsieur US4, 1957 


“Boys are Sometimes Strongly tempted to buy and to pasS 
around among themselves pictures representing the body with- 
out proper clothing or even the relations of Sex. You Simply can- 
not afford to let the unclean picture get itself stamped upon your 
mind, 上 does not fade away, Long years after you Saw it and 
probably long after Sentences that you have heard on the Sub- 
ject are quite forgotten, you will remember the picture. | have 
heard men Say that they would give any Sum of money that they 
could command if they might wipe off their memory Some fou| 
picture that tney Saw and brooded upon when they were boyS” 
| wasntithere, So | cant argue with the good doctor put during 
the more than two years collecting the material for this book | 
have also spent a few (dozen) days in the Mature Audiences 
Section ofithe Ebay internet auction site With the dubious 
authority that confers, | can attest that many men will give any 
Sum of money they can command to buy that picture they 
brooded upon as boys， 
上 youre old enough you may fnd Some of your own cherished 
memories in these books, but no matter what your age, youll 
fnd things that amuse, amaze, inform, and yes, Stir the esSSence 
from the early days of mens magazines. In the beginning this 
WaS Supposed to be a two-book project, starting in 1945 and 
ending in 1980, As | began prowling used magazine stores alk- 
ing to collectors and spending the first of many 12-hour days on 
Ebay | Saw the Sitart date had to be pushed back, | fnally settled 


医 吧 本 2 on 1900, then came upon the French folies program from the 


ding mens magazine industry and to the print-hungry public， and relaunched just before World War 1 managed to mix dis- 
Prior to pulp, all paper was made of rag 一 Often literally recycled ”creet nudes with spicy fiction and humor and still gain wide- 
cotton clothing 一 whitened with clay Paper Such as this provides ”Spread acceptance because it was reasonably Sophisticated, a 
beautiful reproduction and is extremely durable; books printed quality nearly as respected in France as alt， 

on ican last hundreds of years. 上 is also comparatively expen- ”Germany was the third country preparing for arich erotic future 
Sive to produce and makes little sense for printing cheap, dis- in 1900, while struggling with 疏 own peculiar moral iSSsues, The 
posable magazines upon, Stll，until 1890, thnis is what most degenerative effects of recreational masturbation were widely 
magazines were printed on, While newspapers were on thin， publicized there as in America, but Germany had the Counter 
S0-Called newsprint, Pulp paper came out of the new westem orce of Sigmund Freud warmning that Sexual repression was just 
timber industry Made of wood fiber Softened with acid, it was as dangerous, There was also the isSsue of Germanys Industrial 
Sturdier than newsprint far cheaper to make than rag, and Revolution, which brought undesirables into the country and |i 
6SSentially self-destructing, as the acids used in 疏 production health upon 站 citzens, This inspired a fast-growing eugenics cult 
quickly consumed i Pulp was too coarse for good image re- and the rise of early Socialism, Out of this stew came the Beauty 
production, but just perfect for the kind of cheap ficton much ovement and 收 magazines worshipping all that was lovely but 
in demand at the turm of the century From 1900 through the particularly young, naked female Aryan bodies, As in France, ji 
1950s hundreds of milions of lurid and Sensational novels Was all in the context' nudity was accepted when presented 

and fiction magazines on Subjects including detectives, westem asSexually Of Course, as any boy will tell you whos ever aken 
adventure, romance, Science-fiction and Sex, Would be affordably ”pleasure from the underwear ads in the catalogue for Victorias 
delivered to the public on cheap pulp paper To give the 划 es Secret or in fact that of Sears, Context is crap; but if we asSSume 
newsstand appeal the inferior internal pages were wrapped in many censors through the ages have peen Consciously or 


a gloSsy vividly painted cover usually featuring a voluptuous unconsciously in on the game 一 -that they in fact want to See 
Woman in Skimpy clothing, even when the Subject was Sci nudes as much as any man but cant admit 一 then we See 
or romance, "Pulps， as the whole genre came to pe called， What an ally context has been for all concerned, In Germany the 
catered to thrill-Seekers of both Sexes, at atime when photo- Concept of context Vis-a-vis nudity would be tested as nowhere 
graphic thrils were heavily Censored， else in the first three decades of the 20th Century When the 
Weimar Republic fellin 1933, there were hundreds of magazine 

As any boy Will tell yo0U Whos eV6r 茹 es in Germany that included nudity as part of dozens of philo- 
takennleasure from the underwear Sophical packages, none of Which admitted sexual fllation as 880s. The project grew from two to sx volumes and stll, at this 
ads in the catalo0gue for Victoria's any part of their purpose. ate date, }m Seeing new magazines and hearing new Stories ld 
Secret or in fact， that 0f Sears， Coiitext As he century p 0gresSed publishers in England， Sweden， jike to incude al noOst every day. lve done What | Could to get 
is cran Argentina Japan, Mexico, Denmark and other nations would join correct information on the magazines and those who made them 

he asSSault on male 6eSsence 一 and male essence would prove in ithe short year | worked on this but inevitably given the Secrecy 
Meanwhile, in turn-of-the-century France, Words were more likely itsself equal to iall, In rigorous and often vigorous selftesting With whichn much of these were produced, Some of my facts will 
to be prosecuted than photos, if those photos pretended to be men made it clear that no number of Sensational love Stories or prove false; let me apologize up front, No apologies are needed 
aft, The French had hnistorically held art in higher regard than the warmly colored pictures could make the male well run dry. This forithe magazines, The creativity lavished on these early men'Ss 
Americans and were above being alarmed by a bit of posom， did take many more years than most would imagine; eugenics， iles puts everything made now to shame. But then |imagine 
They pioneered the "nude Study art magazine, which Showed he 20th centurys answer to Tissots degeneracy theories found youve already noticed that, as not even Anthony Comstock 
completely naked women, when America was Stll Scrubbing adherents in many countries and would not fall into disgrace untl could have mustered the willpower to read this Iong-winded 
lampblack with bread for a peek at a Stocking top, There was The Third Reich twisted itto their purposes in the early 1940$， introduction before enjoying the photos that follow' 
considerably more Censorship of magazines that admitted their n 1928, Safe Council or Practical Eugenics by Dr B.G, Jefferis 
purpose was 贡 lation, but La Ve Pansienmne founded in 1863 Stll cautioned' 
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THE HISTORY OF MEN'S MAGAZINES 


By Michael Feldman 


When we confront a rack bulging with the Seemingly endless Americas number one Source of information on the Seamy necessary components to regular and reliable magazine avai- 
product variations with which publisners compete for our atten- Side of life, graphically enriched by risdqu6 photographs of semi- ability 

ion, a question that is rarely asked is: How do these magazines “clothed ladies. Aflood of other independent puplisnerdistriputors had arrived 
get here? And the corollary: Who put them therey? The first chalenge to ANCS stranglehold came when Frank in the 20S with new product lines many too hot for Conserva- 
n1864, a consolidation of New York CityS two largest distribu- Munsey the progenitor of the American pulp magazine, decided tve ANC to handle. One was Wilford Fawcetts Capt Bjys 

ors formed the American News Company (ANO), The first he wanted his mass-audience fiction magazines available on 力 Z-5ang 上 originally a single sheet of dirty miltary jokes 
continental distribpution System, American News maintained a newWSsStands， hat quickly evolved into Americas first risque humor magazine， 
powerful monopoly on what periodicals were made available. UnseyS competitve cover price, a mere 10 cents compared 。 Fawcett developed a strong line of new magazines, and a 

They established thousands of outlets at high traffic junctures， 0 the 25 cents to 50 cents norm, Was considered too low parallel distribution arm， 

ailroad stations and later bus terminals, plus hundreds of ware- ”forAmerican News, and they rejected him, Undaunted, he The Independent Distriputors, or IDs, grew in Size and number 
houses in key locations, set up Red Star News, Americas frst completely independent hrough the 1920s, fueled by circulation-hungry publishers 
Expediting nationwide availability the US Federal Government， nagazine distribution company. Success was almost immediate， wanting to circumvent the complacent American News. In 
initially to ensure freedom of the press, allowed newspapers and Other print purveyors folowed suit, Newspaper magnate Wiliam “Europe the more liberal publishing climate and smaller markets 
anything else that qualified as a periodical to obtain a Subsidized Randolph Hearst established a distripution System for his papers created different Situations, In France, the government felt that 
ate to travel on the rapidly expanding railway System, This made and for a growing magazine line.A series of pig city newspaper magazine publishers had enforceable Civil rights and distributors 
ransporting a magazine or newspaper Sometimes as far as circulation wars ensued in the 1920s, with delvery truck drivers were actually required to give fair distribution to all publications， 
3200 miles economically viable. Enterprising publishers of less ”carrying Shotguns. In tnis volatile period arcnetypal mobster The French used their greater freedom of lfestyle expresSion to 
han pure news were immediately apprised of this enormous distributor and Strong-arm circulation director for Hearst M,L， eSstablish avant-garde visual experiments like the folies nude 
advantage and one of the US Post Office s earliest Second Annenberg, created an efficient continental infrastructure just for ”photography magazines of the twenties and thities while 

Class Mailing Permits was issued in 1879 to 7pe Pojce the dissemination of his own Specialized product 一 tne daily Germany specialized in more Sober “health, art, beauty and 


Gaze 妇 .This So-called newspaper became late 19th Century horse racing forms, Speed and timeliness were introduced as estheticS” variations， 
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Boatloads of these European magazines found their way into embracing the new television medium 一 delivering entertai original paperback novel, cultivated by the Independent Distribu- 


he American markets through the new Independent Distribution ”ment free into their own homes， tors asSuming the role of the dominant reading form in Northn 
System in the 1920s, influencing American publishers to make eanwhile, imping American News was becoming mop infl- America， 
acier products themselves, trated, There were Senate investigations on organized crime In this newly liberal atmosphere Mickey Spilane, with his heady 
n 1932, Harry Donenfeld, a printer Specializing in mildly pruri- ”throughout the f 放 ies, and American News did not escape Scru- ”mixture of Sex and violence, became the best-selling author in 
ent magazine covers found himself in reluctant possession 0 tiny, In early 1957, out-of-step and already forced by govern- US history'; the publishing industry successfuly penetrated every 
he pseudo-art nudie magazines of King Publishing when they ment decree to abandon i8 monopolistic tactics American corner of the continent and mens magazines were at last 
defaulted on their print bill, Now a fledgling publisher Donenfeld ”News closed down is periodical distribution arm， openly displayed and readily available on America's newsstands， 
Spearheaded a new and highly dedicated distripution company With family oriented television reluctant to deal with anything 
ndependent News, Which was the Sole distributor for his own reSembling Sexual Content, a Second wave of men's magazines 
innovative integration of fiction and sex 一 the SoDCcy pulp line， and Sexually overt paperbacks hit the market in the late ffties， 
along With GPoer Siomes and Boadl 3 Nohnis, American publishers and distributors began to demand the Page 32: Top left Escapade US4 1956. Top center Caper US4， 
he Second World War was a poom time, but the decade after ”Same level of tolerance and acceptance enjoyed in other world ”1956. Top right Duke US4, 1957 Page 33: Left Jem, US4 1959, 
he war Saw tastes in consumer entertainment rapidly changing， markets for So many years， Top right Gance, US4, 1959. Bottom right Pjyis 六 Censomand 
agazine Sales were up worldwide, but Americans were quickly ”The 1950s ended on an up note with the newly emerged gland 19505， 
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This Spectaculal 
ection of ancient vases, is the fruit of a collaboration between Sir published in four volumes. Complete Sets of these rare volumes 
0 


compilation of plates, representing a Superb col- meticulous detail and suplime beauty The famousicatalogue was 


Wiliam Hamiton (1730-1803), British diplomat and collecton today fetch top prices at auction, We have borrowed a fine copy 


and Pierre-Francois Hugues DHancarvile (1719-1805), an from the Herzogin Anna Amalia Library in Weimar to reproduce 
adventurous Connoisseur and amateur art dealer As an envoyto in detail, So that the reader can experience the Same imageSs 
he British Embassy in Naples, Hamilton developed a keen inter- ”that Sparked Britains and indeed Europe's taste in the classical 
est in both antiquity and volcanology studying the royal excava- Style and inspired reproductions by pottery manufacturers Such 
ions of Pompeii and Herculaneum and publishing the first Scien- ”as Wedgwood， 
ific eSsays on mount Vesuvius, During his stay in Naples he buift 
up the finest collection of ancient vases of his time, which he The authors; Sebastian Schiitze was a long time research 
Sold, in 1772, to the Britisn Museum in London, Before the felow at the Bibliotheca Hertziana (Max-Planck-Instiute for At 
invaluable pieces were Shipped off to England, D Hancarville History) in Rome and currently holds the Bader Chair in Southern 
Was Commissioned to document the vases in words and images， Baroque Art at Queens University Kingston, He has published 
ever before have ancient vases been represented with Such Widely on ltalian art and culture in the early modern era and is 


a member of the Scientiffc board of the lstituto ltaliano per 帮 
Studi Filosofici in Naples Madeleine Gisler-Huwiler studied 
classical archaeology ancient history and old Egyptian at 
Fribourg University She has collaborated on various exCavations 
and exhibitions and is presently writing a catalogue of the first 
Hamilton collection of vases for the Britsh Museum， 


PIERRE-FRANCOIS HUGUES D'HANCARVILLE 
THE COMPLETE COLLECTION OF ANTIQUITIES FROM 
THE CABINET OF SIR WILLIAM HAMILTON 
Sebastian Schiitze, Madeleine Gisler-Huwiler / Hardcover 

7 fold-outs, XXL-format: 29 x 44 cm (11.4 x 17.3 in.), 550 pp 
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900 pages of divine interiors from Nepal to Japan 


一 House& 6argem London, on /nsioe 417ca 


INSIDE ASIA 
Photos: Reto Guntli / Ed. Angelika Taschen / Sunil Sethi / Hardcover, 
2 volumes, format: 24 x 31.6 cm (9.4 X 12.4 in), 880 pp. 


FORMAT 
The sumptuous“sequel”to Inside Africa The two volumes include 99 houses in the folowing countrieSs， The photographer Swiss photographer Reto Guntli, based in 
Zen, Soothing, Mystical, Meditative. All the most serene Words Tibet Nepal india, Sn Lanka, Myanmar Thailand, Laos， Zurich, regularly travels the world taking photos for international 
in the world couldnt begin to describe the effect of Asias most ”Cambodia, Singapore, Malaysia, Indonesia, Philippines, Vietnam， ”magazines. He has published numerous books and contributed 
beautiful interiors Whether its a monastery in Tibet, a coffee Hong kong, China, and Japan， to JASCHEN publications Such as Great Escap6es 4sa and Great 
plantation in Java, or a Tadao Ando-designed house in Japan， 上 Escapes 上 /0D6, 
each interior cnosen for this book is remarkable not only for Highlights include': The editor Angelika Taschen studied art history and German 
is esthetics but for 申 Spirit The two Sublime volumes are e holy temples and Buddhist monasteries lterature in Heidelberg, gaining her doctorate in 1986. Working for 
COovered in Silk-like fabric 一 one "clothed ”in bright orange fabric ， 。 posh hotels and charming guesthouses TASCHEN since 1987, She has published numerous 刘 bes on the 
he Same color used for Thai monks robes, and pattered with 。 。 Balinease bpampoo architecture themes of architecture, photography design, and contemporary at 
lying Garuda birds the other in Curry-colored material adorned 。 。 Javanese coffee plantations 
With chrysanthemum flowers, These interiors have what itakes etraditional Burmese wooden houses on Stilts 
0 transport you to a Sacred place; breathe deeply delve in， e modern contemporary houses designed py Geoffrey Bawa 
and be inspired， Shigeru Ban, kengo Kuma, and Tadao Ando Right Wat Wsoum, 1a05 
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THEATRE D'AMOUR 


The garden of Iove and its delights 
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This collection oflate 16th and early 17th century love emblems 
Was amassed around 1620 by an unknown lover doubtless 
Consumed by passion and fiery loins and given to his or her 
lover as atoken of romance and affection, Composed of mytho- 
logical, alegorical, and even erotic prints the emblems (Created 
by printmakers Such as Abraham Bloemaert Pieter Brueghel， 
Agostino Carracci and Jacob Goltzius) ilustrate Scenes like 

1pje 1ao6s ofCup 1pe Seyen Wces 1ne Seven Wes 1pe 
huses 1h1e40es ofWanm and Fe Senses. Publication, or col- 
lecting and binding, of love emblems was a novel and popular 


“TARASCHEN estTfediteur guiarevolutionn6 le marche dulivre illustr6 
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this copy is completely unique'; 姜 


43 folios 


Right 加 / 7 Venus ang her som CUDiO 


THEATRE D'AMOUR 
Carsten-Peter Warncke / Hardcover format': 18.5 x 25.3 cm 
(7.3Xx 10 in.), 352 pp. 


are all reproduced here in their original size (25.3 x 18.5 cm)， 
complete with an introduction and accompanying descriptions by 
author Carsten-Peter Warncke,. What would the original owner 
have Said if he or she knew the album would end up, 400 years 
later warming the hearts of So many? 


The author Carsten-Peter Warncke studied art history， 
classical archeology and literature in Vienna, Heidelperg, and 
Hampurg and received his doctorate from the latter in 1975， 
He is professor of art history at the University of Guttingen 
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THEATRE D'AMOUR 


By Carsten-Peter Warncke 


Love and good-natured humour are announced in equal meas- 
ure by the te Baojpenees omour (Jestings on Love), which 
0pens this Collection of hand-coloured copperplate engravingS 
from the late 16th and early 17th century These engravingS 
Were originally issued Separately and in their own right only later 
Were they Compiled into book form,. Today this remarkable 
anthology represents a unique document of the culture of 姜 
epoch. The word badinerie (Fr jest banten is a pointer to what 
lies in the pages anead' alighthearted discourse, as So often 
Conducted between lovers, and on the Subject of love, This play- 
fl repartee is voiced not through dialogue alone, but through 
Words and pictures whose inseparable connection is what makes 
this antnology So remarkable. Scarcely an image without texts to 
elucidate it to enlighten us as to the significance of the motifs 
ilustrated and to tell us the meaning of the whole， 


Today this remarkable antho0l0gy 
renresents auninue document ofthe 
culture of its 6n0ch. 


The subjects and artistic Styles brought together in this alpum 
are as rich and varied as the hues in whicn 站 engravings have 


The emblems 

These are no Simple Scenes. For all their differences of form， 
motf and Subject the pictures in this anthology are united py 
their reference to a deeper meaning that lies behind and is 
expreSsed through the appearance of things, They are Symbols 
and allegories, to modern Scholars two distinct systems, but in 
hose days Seen as alternative ways of Saying the Same thing， 
For each of these modes of representation there evolved a 
wealth of artistic forms designed both to encode and to decipher 
the meaning of the Scenes portraye(d， 


aking up the largest group in our anthology are love emblems， 
part of the embplem genre whichn flourished between the 16ith 
and 18th century and which was typically exploited for 让 sym- 
bolic potential, As otherwise almost never the case in the history 
of art, the birtn of the emblem as an artistic genre Can be 
assigned to a precise date, In 1531 the offices of Heinrich 
y 


been hand-coloured, And like the 衣 e itself the form and content Steyner in Augsburg puplished the EDbemalm 妨 en asmall 
of the anthology are open to more than one interpretation, Fo book authored by Andrea Alciato, an ltalian humanist and profes- 
behind allthe bantering and play upon words lies the SeriouS- SOr of jurisprudence at Lyons, Most of the texts sprang not from 
neSs of the Subject itself' love as the greatest mystery of human Alciatos own pen, however but fom a collection of ancien 
CO-existence, Beneath the Superficial charm of their visual attrac- Greek poetry entitled the Anthologia Graeca, The 后 bmmaty7m7 

S 


tion, itis the deeper message of the pictures that captivates US， 贞 is nonetheless Alciatos intellectual achievement, for he pref- 
They seek to hold up human nature to the light and issue an aced each poem with a short caption Summarizing the message 
V 


appeal to our moral Sensibility Love asSumes countless guises ply tell us that tne book, with 申 collection of Over 140 copper- ”conveyed by the verse. The publisher in turn also added wood- 
and asSembled here before Our eyeS is a rich kaleidoscope 0 plate engravings passed through the hands of Several Owners cut ilustrations by the Augsburg artist Jorg Breu, The result was 
artistic devices typical of the 16th and 17th centuries, These rom the 18th century onwards, Around 1700 itformed part 0 an attractive three-part form comprising a short pithy motto (or 
include in particular large numbpers of compositions termed he collection of Jeanne-Baptiste dAlbert de Luynes Countess Ilemmay at the top, a picture and a text expounding the lesson 
emblems, but also alegories and proverbs. Alongside the series ”ofyerrue, who lved fom 1670 to 1736 and who ranked delivered by the motto and the Scene portrayed in the picture， 
of ithe Virtues and Vices we fnd the Elements the Ages of Man 。 amongst the most important bibliophiles of the 18th Century This text is ideally formulated in lines of verse but may also be 
and the Five Senses 一 We are presented, in Short with the When her library was auctioned in 1717, no fewer than 18,000 “composed in prose， 
Whole world in overview' volumes went under the hammer) Rebound in the 19th centu- ”This technique of combining a Symbolic image with a definition 
We do not know exactly when, for whom and by whom this y- 一 the present binding dates fom about 1850 一 the antholo- of 站 hidden meaning is perhaps best ilustrated with an exam- 
anthology was compiled, Later inscriptions on the fyleaves sim- 。” gy Supsequently belonged to Jose M. Catarineu, as named in ple, From the 47 力 oooa Ga6ecaAlciato took a Six-line poem 
he bookplate pasted at tne front and afterwards to Otto Schafer (Anth, Graec. | 221) which belongs to the genre of ekphrasis, 
Schweinfurt industrialist and collecton， a description 一 in particular of pictures or Sculptures 一 Under- 
The eanliest of the engravings was printed in 1568, the latestin taken as an exercise in rhetorical excellence (fol. 7). In this case 
he 1610s and almost all were executed by Netherlandish the poem descripes a Scene carved as a Cameo onto a Stone, 
artists and destined for the international market They include Cupid, depicted as a young poy is driving two mighty lions with 
copies of works not just by famous Flemish masters such as one nonchalant hand and thereby Symbolizes the power of love, 
Pieter Bruegel the Elder put also by Italians Such as Agostino 0 one can shield himself from this power Alciato has captioned 
Carracci, The pictures are accompanied py lines of verse forthe the poem with a brief motto of just three words': Potentissimus 
nost part in French, although also in Latin 一 at that time the affectus amor 一 Love is the most powerful passion, The artist 
ingua franca of the educated classes 一 and Dutch, The care depicts Cupid, who with his eyes bound represents blind love， 


devoted to these verses is matched by the attention paid io the drving a chariot pulled by two lions, Allthree components com- 
colouring' alongside the polychrome palette employed within bine to make up the Specific significance of the emblem as a 
each Scene, the use of gold and silver heightening, in particular whole. (…) 

in the borders, is also striking, The engravings are thereby First to appear was the booklet 7pkije ao4mour (Theatre of 
aimed at a very Specific public' the wealthy and the educated， Love), The original 贡 e 一 which Still Shows through onto the pack 
Those who did not keep a collection of copperplate engravings ofithe page (cf detail of the 训 e page) 一 was printed within a 
UCked away in afolder merely to look at oCcasionally but who heart-shaped cartouche. 上 was Subsequently painted over in red 
eployed decorative artistic means to Show them off to their best and a new tle, Baojpenees 04mour (Uestings on Love) written 


d 

advantage; those, too, who could read Several languages and n gold on top, There folow Some introductory pages, two of 
COmpose polyglot texits themselves and who were able to hem intended to hold owners coats of arms (fols. 2 and 3), 
understand what these pictures with all their Scholarly refer- Such coats of arms were indeed inserted, but were unfortunately 
ences, had to Say, Contemporary readers first have to re- removed again py later owners of the volume. These are fol- 


| acquaint themselves with this long-forgotten world of now largely ”Ilowed by a series of 24 emblems (fols. 4-27), representing a 
0bsolete cultural ideals with their Social demands and expecta- eviSed Copy of the very first book of emblems ever to be devot- 
ions, their standards and values, their conventions and distrac- ed solely to the Subject of love. This had been publisned in 
ions, their didacticisms and witticisms, The potent combination 。 Amsterdam in 1601 under the 衣 e Quaes quo st amom (You 
of word and image thereby emerges as an enduring focus of want to know what Love is?) and comprised a collection of cop- 
attention 一 acCombination that characterizes in however different perplate engravings by Jacob | de Gheyn accompanied by vers- 
aform, our own audiovisual civilzation today， es in Dutch penned by Daniel Heinsius a humanist Scholar born 
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in Ghent and from 1603 working in Leiden as a professor and 
librarian, Published anonymously in the original edition, where 
Heinsius signs himself only under the pseudonym of “Theocritus 
agGanda' (Daniel of Ghent, the verses were reprinted un- 
changed in Heinsius 1616 anthology of Neoerouyische 
Poemaia Inihe 71b621e dm7ouwi however their place is taken 
by anonymous French verses which are not translations but 
commentaries in their own right， This was characteristic of pub- 
ishing of the day when book production was dominated py 
eprints, revised editions and compilations from earlier manu- 
Scripts given a new interpretation 一 by no means always author- 
jzed， 
This type of intellectual exchange, practised across national and 
inguistic boundaries, fnds one of 收 fnest expressions in the 
emblem literature of the 16th and 17th centuries, I 心 products 
also demonstrate a concept of wit and intellect quite different to 
he modem belief that originality lies in what has never been 
Seen Or known before. Holding sway in those days, by contrast， 
Was the ideal of the "ingenious invention , the extraction of 
Something new from what was familiar and established, and 
Which consequently already held authority This ideal also perme- 
ates the 1p6je 047mou which takes up many ofthe motifs 
and subjects found in earlier works of Symbolism., In program- 
matic fashion, Heinsius begins with an emblem that is a variation 
upon another (fol, 由, Under the revealing motto Omnia vinctt 
amor (Love conquers al we see a mighty lion who, with Cu 
al 
T 
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几 册 | 


| 
二 元 
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the reins, has been transformed into a meek mount for a 
his is without question a reworking of the Symbolic ilustra 
the power of love employed by Alciato. The accompanying 
aS also been changed, and just as with Alciato much thought 
as gone into the choice of an appropriate new motto,. Omnia 
vincitamor is in fact a quotation fom Virgils eclogue (Bucolica， 

X, 69) and thus asSsumes a certain level of education on the part 
of the reader 


We donrot know exactlywhen,for Whom 
and bywhom this anthol0gy Was COm- 
piled. Laterinscrintions On the fly- 
leaves Simnlytell us thatthe b00kK 
nassed through the hands 0f SeVveral 
0Winers from the 18th century OnWards. 


Tellingly designated a "jest' under the revised 5aoperees 训 e， 
his witty characterization of one of the many aspects of love 
hus quickly reveals itself as by no means shallow and Superf- 
cial, but as a meaningful conversation between initiates sharing 
he Same preadth of Scholarship. Nor was this the frsttime that 
he Virgil quotation had been used to accompany an emblem， 
The same motto had already appeared in one of the earliest 
German books of emblems published in Frankfurt am Main in 
581 by the German humanist Nikolaus Reusner Virgilsili 
here accompany a heavily-laden donkey Symbolzing parenta 

ove': donkeys 一 according to the Roman writer Pliny the Elder in 
his NAatura/ Msioy (Historia naturalis Vl 169) 一 are constanty ofihe technique of citng and adapting earlier inventions, Such imagery known as Renaissance hieroglyphics One of is motifs， 
alertto any danger threatening their young and will always pro- ”borrowings gave the well-informegd reader the additional today which found 症 way into the design of heraldic devices and from 


h 
ect them and Save them from peril, The creditfor interpreting one might Say intertextual pleasure of recognizing the original there into the emblem literature, is the salamander which 
he motto fom a different angle cannot be given to Heinsius， SOurce and with this the satisfaction of identifying the particular appears on folio 18 in our booklet (，) 

however In the border Surrounding the emblem picture, the type of variation, (…)) 攻 

motto is folowed by a Latin distich signed “H, Grotius", This sg- In the 16th century these devices became the subject of their Waking un the largest groun 


nature points to none less than Hugo Grotus (actualy Huig de own literature and many were adopted into emblem books as ”和 our anth0logy are love emiblems， 
Groot, the famous Dutchn lawyer and father of international law demonstrated by our own booklet (cf fols. 6, 18, 23, 24, Boh Partofthe emblem genre Which 

Who Was atihattime one of Heinsius close fiends, 上 was he， devices and emblems frequenty took their motifs fom The flourished betweenthe 16th and 

herefore, who created this emblem (and th others als0 Herogjyphnics ofHorapolo, a collection of sympols that had been 18th century 

Signed "Grotius or "HG in the border 一 cf fols, 6, 7 16 and discovered in 1419 on an island in the Greek Cyclades and 

9). Heinsius "Simply composed the lines of Dutch poetry， brought to ltaly Ascribed to Horapollo the HerogWpAmcs was After love emblems personifications make up the next largest 
Which in the present volume have been eliminated and replaced believed to document the hieroglyphs of Ancient Egyptian picture group of ilustrations in this anthology Here represented in Sever- 
by new French verse, The present love emblems are thus typical ”writing, Out of this there evolved a Separate System of Symbolic ”al Series of engravings (fols, 28-35, 92-111, 118--120， 
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139-142), personification is tne form of allegorical representa- properties but by their fundamental effect on and significance for 
ion with probably the longest tradition in the history of Westem the natural world. We find them here personified by deities fom 


culture. As 全 name Suggests, personification is a method of antique mytnology in a set of four Sheets by Jacob Matham 
ilustrating an abstract idea, otherwise visually impossible to after drawings by Hendrick Goltzius (fols 139-142). The times 
depict in the shape of ahuman fgure We are all familiar with of day feature in our album only in the figure of Aurora, who 
SUCh personifications, even if they are falling out of use in fepresents the dawn (fol, 118). This engraving was iSsued 
modern times, The personification of Justice as a woman with by the Antwerp publisher Adriaen Collaert whom we know 


生 
her eyes blindfolded, wielding a sword in one hand and a set of ”produced Several Such Series none of them the Same aS OUr 
Scales in the other is sil familar however as it can frequently Sheet, however 
be Seen adorning old law courts Justice indeed offers an excel- Also appearing in isolation are two sheets by an Unknown 
ent demonstration of how the System works: the femaleness of engraver depicting Generosity (Liperalitas, fol, 119) and 
her figure reflects the grammatical gender of the word (derived Diligence (Diligentia, fol, 120) which may belong to a larger 
om the Latin justitial; her blindfold represents the duty to pass 。 Series of personifications of Noble Virtues. They demonstrate that 
nbiased judgement without respect of person and according he world of allegory in the Renaissance era embraced a wide 


之 


yito the facts; her Scales Symbolize the measured procesS of range of forms, and So iis no Surprise that there are SCenes in 
arrving at averdict by carefuly weighing up every factor relevant our album that do not slot easily into Specific categories. It is 
0 the case; and her Sword indicates the Sentences that the hese very engravings, however that lend the anthology 疮 par- 
court can pronounce,. Something that requires a great many icular charm, as they fuse imagery fom the Christian heritage 
Words to describe and characterize Can thus be expressed ina with the mythology of antiquity Pallas Athena, for example, the 
Single, comprehensible image which is easily grasped by the Greek goddess of wisdom, traditionally served as the personif- 
imagination and intellect (，…) cation of civilzed lfe 一 as in an engraving by Boetius Adam 
With a history almost as ancient are the Seven Virtues and the Bolswert after a design by Abraham Bloemaert (fol. 134) 一 and 
Seven Vices who emerged as Concepts in late antiquity in also as the victor over Barbarism, as engraved by Jean Dubrayet 
Prudentius Asycpomacha and who became aregular theme of (fol. 135). To Some degree a pendant to Pallas Athena are the 
alegorical and Symbolic portrayals in lterature and art fom the Three Graces the idealized beauties of antiquity who, during the 

iddle Ages onwards, Over time there evolyed a canon of these ”Renaissance in particular were widely used to Symbolize the arts, 
fecurring fures one that fnds 疏 way into our anthology too They appear in two separate engravings in the present colleCc- 
(fol$s. 92--105), Thus the Seven Virtues are present in a Set of ion, but interpreted in an earthier light (fols. 131, 136), So too 
engravings made by Christoffel | van Sichem around 1600 and the alegory of love featuring Bacchus, Ceres and Venus (fol， Between these engravings we find series and individual Sheets 
published by Claesz. Jansz, Visscher in Amsterdam (fols. 57), equally famous in 站 own day, delvers a down-to-earth Whose Subjects derived not from the educated canon of classical 
92-98). They 得 linto two categories' first the Spiritual virtues of ”message. While these may Seem only loosely linked with the literature but from the popular iconography of the day, An exam- 
Faith, Hope and Love, and Secondly the cardinal virtues of heme of Jestings on Love they have a place 一 as the Virtues ”ple here is the ten-part Ages of Man series designed and 
Justice, Prudence, Forttude and Temperance. They are clearly and Vices Show 一 within the Christian worldview and lead on in ”engraved once again by Crispin de Passe the Elder in Cologne 
identified by name and shown with their characteristic attributes our album to the Sacrament of marriage, Three Sheets by an (fols. 122-130). These are naot personifications, but genre-like 
Whereby the fact that Justice is not wearing a blindfold demon- ”unknown engraver ilustrate the different motivations behind SCenes Which characterize, in actions, events and poses, the SUC- 
Strates that the format Still offered scope for variation, The Seven ”mariage and how they are to be judged (fols 74--76)， CeSSive decades of a mans life (the picture of the Sixty-yearold 
Virtues have their opposite in the Seven Vices which by the Ultimately however al human life and endeavour is overshad- is missing). Themes al too familiar from real life also included 
moral standards of Christianity count as the Seven deadly Sins; 0Wed by transience, propably the most characteristic allegorical the follies oflove and in particular the buying of love with money， 
Pride, Lust, Enw, Anger Covetousness, Gluttony and Sloth, They ”theme of the era and represented in our anthology in three as treated here in a Short series of three engravings executed in 
appear here in another Set of engravingSs by Crispin de Passe the engravings particularly typical of their genre, The first (fol, 113) is Haarlem around 1600 by Jakob Goltzius a prother of the 
Elder executed around 1600 fom drawings by the important an engraving after a design by karel van Mander who as well as important Hendrick Goltzius, on the basis of designs by Pieter de 
Flemish artist Marten de Vos (fols. 99-105)， being a painter was also the most important Netherlandish writer ”Jode (fols. 115-117). Tneirinclusion of verse couplets lends 

on at of the early 17th century and author of the Scioerboeck tihem the moralizing character typical of genre painting in the 

Cupnid denicted as 3V0OUng ho0y, published in 1604. The second and third engravings offer two etherlands, and thereby underlines the close link between 
is driving two Imighty lions With 0ne particularly interesting variants of the widely used alegory of genre painting and emblem art, 
nonchalant hand and thereby Vanitas， he infant with the skull (fols. 112, 132)， While genre painting S0-caled only Since more recent times) 


站 Representing an entirely different category of emblem are Six emerged as a Separate discipline as late as the end ofithe 16th 
Symboliz6S the DOW6T gf 1ove. NO 0ne engravings of historical Scenes drawn from mythology and the Century 疏 most celebrated forerunners included Pieter Bruegel 
can Shield himsef from this DOwWe6r Bible (fols. 79, 114, 121, 133, 136, 137). In the arttheory of the Elder known as "Peasan for his many portrayals of 

the Renaissance, history painting was esteemed as the hignest subjects fom Dutch daily lfe. Bruegels famous Pove 几 paint- 
Along-established System of alegorical representation alS0O of all the genres, 上 was thought to place the greatest demands ings are here interpreted in twelve engravings by Hieronymous 
existed for Some of the physiological traits of the human charac- ”upon the artist whom itrequired to translate a historical evert Wierix and Pieter van der Heyden, originally published in 
er Tnis artistic tradition is represented here by the series of the ing and pehaviour of the actors involved, 上 was 二 Bruegels native city of Antwerp in 1568 and only rarely Surviving 
Five Senses (fols. 106-111) issued by the publisher Assverus ime Suitable for expressing a complex content' itis by (as here) in a complete set (fols. 80-91). They are thereby the 
Van Londerseel, who was actve in Amsterdam and Rotterdam ns rare to find a deeper usually moralizing message oldest engravings in tne album, (…) 
and collaborated closely with the engraver Nicolaes de Bruyn, Al ivered under the guise of history One such engraving in Linked Somewhat more closely to the overall theme of our vol- 
he was previously known to have published was a series of small our album was designed by karel van Mander and depicts the ume is another Series of twelve engravings, which together 让 
Sheets of the Five Senses engraved from designs by Marten de “Old Testament story of Lot and his daughters, a classic tale of USstrate an 
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umber of idiomatic expressions and rather crude 
Vos, but that Series is not the Same as the one in our albuml incest (fol, 79), licit sexual relations are also a prominent theme “double-entendres passing between men and women (fols, 
Humankind is part of divine creation and hence Subject to 姜 of a Series of copperplate engravings executed between 1590 ”62-73).Vulgarity was in those days considered a sign of com 
order 一 this was a Corviction embraced as frmly in those days 。 and 1595 by Agostino Carracci, the brother of Annibale monness Since in the hierarchical mindset of the age iliteracy 
as Christian values, Art Correspondingly offered allegorical depic- ”Carracci master of the Galleria Farnese in Rome. Entiled the Uncouthness and Social inferiority all went hand in hand, This atti- 


ions of all the phenomena that shape our cosmos and govern Lascivie (Debaucheries), their liberal subject matter aroused the ”tude is encapsulated in the emblem of three rabbits combined as 
ife on earth, Such as the Seasons of the year the times of day displeasure of Pope Clement VIl but great interest amongst co- ifinto a coat of arms Symbolizing fecundity and promiscuity (fol, 
and the elements, Like So many of these Concepts, the notion of lectors, Modern-day research puts the total number of sheets 78), an image whose origins can be traced back to the Middle 


he four elements Can be traced back to the natural philosophy ”making up the Lascivie Series at Sixteen and has identifled a Ages. 1is preceded by a wamning about the fckleness of fortune， 
of antiguity where 一 in contrast to modern natural Science 一 the number of copies py Dutch artists, Four Such copies are con- he ups and downs of life in the Shape of a nobleman and a fool 
elements are differentiated not by their physical and chemical ained in our anthology (fols 121, 136, 137, 143). (…) coupled together into a rotating coat of arms (fol, 77). (…) 
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Prohibition made liquor ilegal and all the more fun to drink， Sea of antiquity advertising in the twenties Sought to bring avant- ”The editor' 

Speakeasies, Iuxury cars women's liberation, bathtub gn anda garde into the mainstream- 一 Which it did with great SuCCeSS， Jim Heimann is a resident of Los Angeles, a graphic designer 
booming economy kept the countrys mood on the up-and-up， Writer historian, and instructor at the Art Center College of 
Women sheared off their locks and taped their chests donning 。 The author' Design in Pasadena, Califormia, He is the author of numerous 
lapper dresses and dancing the Charleston until their legs gave 。” Steven Heller is the art director of 7pe New yoK Jes Book books on architecture, popular culture, and Hollywood history. 
out, Gangsters flourished in big cities and gangster movies Aevewand co-chair of MFA Design at the School of Visual Arts， 

lourished in Holywood, 上 was the roaring twenties in America' He has edited or authored over eighty books on design and 

asingulartime in history alul between two world wars, and the popular culture including Wez p moeand Beyono' hva 站 

ast gasp before the nation's descent into the Great Depression， ”Garoe Magazne Desgn ofipe 20 轨 Centuyand Desgn Lieracy 
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The clown imagery gathered here ranges from beautiful to Among the wild and wacky clowns featured: Emmett Kelly， 
IOUclimgiiOfunryiiojustolaclstUrOngEInoislRIndSONGIOwnSs Paul Jung, Felx Adler George Adams, Otto Griebling, Arthur 
from the most famous to the most obscure, in photographs， Borello Bumpsy Anthony and Paul "Chesty Mortier, 

film and television, paintings and graphics The insightful text 

will enlighten you about the history of clowns throughout the The author Los Angeles-based, Grammy award-winning art 
WoildiandgisicomplarmieitsdiDy allsuofAmericas clowns， director H. Thomas Steele is the author and designer of the 
aioownilllmograoiyandiheaEgheCow Conmandments” best-selling popular culture graphics bookS; 7pe Hawaian 9h 放 


1000 CLOWNS 
H. Thomas Steele, Ed. Jim Heimann / Flexi-Cover, 
format: 21.5X 25 cm (8.5X9.8 in), 288 pp. 


Bow-O-Rama, Cose Cover Befpe Sng and LCKem， 
Siokem, He has had alife-long interest in clowns, and consid- 
ers them to be alost art ffom a more naive time of the last 
Century, ff he has anything in common with clowns i may be 
that he likes to put a Smile on peoples faces -and he has 
been known to deliver a mean cream pie, 
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Designed to be a companion to the classic 齐 e 7O00 Chajs， Crafts Art Nouveau, Ar Deco, Modern Movement, De St consultancy in London Specializing in the sale acquisition, Study 
this two-volume edition contains an awesome Selection of over ”Postwanr Pop, Radical, PostModern, and Contemporary 一 ntwo and promotion of design artifacts They have lectured widely 
1000 lights, Presented chronologically by decade are history S volumes of truly iluminated works, This definitive reference work ”curated a numbper of exhibitions and written numerous articles 


most interesting electric lights from Edison's frst light pulb to is a must-have for collectors and design fans (the Second vol- and books on design and designers, including TASCHENS 
Tiffanys beautiful leaded glass shades to completely outrageous ”ume, Fom 71960 如 Pesemk will pe published in early 2005)， Decoale At Series 1000 Chajs Desgn ofipe 20 加 CentWy 
designs from the late 1960S and 1970S to the latest high-tech jnousjnal Desion 4-2 Desigmng je 21sl Ceniuy 9canojnavan 
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Societies, the Sun Was 


ution of al 


influenced our health， 


practical incandes 


urs So that now We 
24-hour Society Even 
potent Symbol of prog 


ing at the end of the 
gence of the new pro 
tects, engineers and d 


tric lighting for granted, yet ju 
forming night into day at the fick of a Switch was hailed as 
ulous, Since humankind's earliest origins, 
the patterns of daily life had been determined largely by the 
Sun 一 the greatest light Source of them al, In many ancient 
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means of independence 
increasingly enabled humans 
hem, The progress of civili 
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an economic factor and 


advances in man-made 


S 
cent tube lighting 一 have 
ho 


is book (Volume One of a 
domestic lighting design fom 
1950s and aims to sh 


ements 
nof art 
est, Few human endeavors 
ence upon the development of civilization, Today we take elec- 


引 


perceived as no less than the giver of lfe 
and was Used to define the world in Symbolic terms, The deve|- 
opment of artificial light on the other hand, provided a vital 
from the rhythms of nature and 
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can u 
today 
6SS， 


9th ce 
6SSion 
esigner 


have had Such a farreaching influ- 


ation has been inextricably linked 


as an artistic medium that has long 
safety efficiency and happiness, The 
ight 一 from the humble oillamp to the 
Cent electric light bulb and on to fuores- 
progressively lengthened our waking 


oOw how the development of electric light- 


一 


of many different types of light fxiure 一 hanging, floor tabple and light Quite Simply artificial lighting has enlightened the world by 
S0 on 一 often in very unique and individual ways, While many iluminating our path towards civilization , 
designers Concentrated on producing functional lighting Solu- 
ions, others preferred to explore the expressive potential of elec- ”Incandescent Electric Lighting 
ic light through the use of a variety of natural and Synthetic In 1845 Wiliam Staite, who had earlier invented a clockwork 
materials and a wide range of production techniques and tech- echanism for regulating the distance between carbon elec- 
nologies, During the early years of domestic electrification, light- odes in arc lamps demonstrated a lamp with a metallic flament 
j S Were often designed as integral elements of com- aconference held at the Sunderland Athenaeum. Among the 
plete interior Schemes and were therefore almost always labor udience at this event was a 17-year old student by the name of 
intensive and expensive to produce,. During the interwar period， 0Seph Swan (1828-1914), Indeed, it was this youthful 
h 6 
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oOwever as the reality of the Machine Age and large-Scale encounter that led Swan to become interested in the develop- 
industrial manufacturing grew, product designers began to look ”ment of practical electric lighting, That same year a patent speci- 
or more universal and affordable solutions that Speculated on fication for a new electric lighting device was published on behalf 


S 

Serial production, Later in the post-war era, designers began a ayoung American inventor Jonn Wellington Starr (d. 1846), 
period of remarkable formal experimentation that considerably The patent described an apparatus consisting of a short carbon 
extended the esthetic parameters of lighting design, In compari- 


Son to other areas of Consumer product design, such as auto- “Jo WwW/ Chan0e OO 人/B1mD5 
ah 
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motive, Seating and domestic appliances, lighting products do 

not have to adhere So closely to ergonomic requirements and j01 ANCWY 01657 1NC 尿 /amD5 

this alows for a much greater feedom of Compositional expres- 1J0Or 0O/o 0165S2 7” 

Sion, Tihe many historic lghting designs featured in the folowing ”一 Aiaooin Hom The hrabian Nighis 

pages have been carefully selected as among the finest and 

most important examples of their kind, Not only do they best rod positioned above a column of mercury Which was placed in 


feflect the styles and movements that defined design during the aorricelian vacuum, Unfortunately for Starr the glass used in 
first half ofthe 20th century they are also among the most inno- this experimental light bulb blackened too rapidly to make it a 
vative in articulating the uniquely expressive quality of emitted viable proposition ， 


of Science and invention, the pro- 
ificial light ranks amongst the high- 


st over a hundred years ago trans- 


to redefine the world around 


ight, which can be Seen both as 


ly state that we lve in a non-stop 
he electric light is still seen as 8 


0-volume set) focuses 0 
he early 1880S to the late 


ntury coincided with the emer- 
of industrial design, Artists, archi- 
Stook up the challenges provided 


by this new and excitin 


g tech 


nology and applied it to the design 
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Captvated py Staites demonstration and intrigued by Starrs in 
vacuo Concept Joseph Swan began conducting experiments 
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| 
S 
powdered charcoal and then kiln-bu 
0 
al 


carbon, By 1855 


every latest he had per- 


Strong yet highly elastic carbon flaments， 
During the folowing years of intense experimentation Swan- 一 

y Charles Stearne 一 discovered a method that at last 
lowed him to rid aligh 


ulb of troublesome residual air He 


on Was cold, and then passed a Strong 
urrentithrough the flamentto exhaust the remaining smal 
uantity of air before the bulb was finally sealed. This landmark 
discovery appears to have been made towards the end 0 

e first demonstration of his practical incan- 
descent lamp at the Newcastle-upon-Tyne Chemical Society on 
December 18 that year Strangely Swan did not immediately 
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patent his ground-breaking invention, in the erroneous belief that 
the principle of incandescent electric lighting had already been in 


一 Palj 尼 Keating Lamps 1joraBrghter4merica, 1954 


the public domain too long, Athough Stearne urged Swan to 
fle a patent for his incandescent lamp, he resisted and was 
eventually beaten to it by the American inventor Thomas Edison 


931) who obtained a very broad British patent on 10 
November 1879, In fact il was not Until the following year that 
y patented his lamp, This co 
ere is often a misunde 


over patent appli- 
standing as to who 
fic light bulb, Athough 
nked to that of Th 
ndependenty and 
op a SuCceSsSful e 


ih aview to developing the first economical incandescent elec- 
ic lamp, In 1848, via a process Which involved Saturating paper 
rips and coils with tar and treacle, placing them into a mass of 
ning them in a fireclay cru- 
ible, Swan managed to obtain extremely thin and flexible Spirals actually Swan Who 
h 


ncandescent light 


hod of "carbonization and was able to make very 


b 
Sed the mercury vacuum pump invented py Hermann Sprengel 
0 


light bulb caused the price of i 


一 


1000 LIGHTS 


on both the New York and London Stock exchanges, while Shares 
in the Edison Electric Lighting Company (founded in 1878) 
Soared from practically nothing to an impressive $1,200 each， 
Like Swan, Edison realized that the use of high-resistance fla- 
ments was the key to producing smaller units of light，At his 
Well-equipped Menlo Park laboratory in New Jersey, Edison and 
Some 100 assistants proceeded to conduct around 1,600 di 


ferent experiments in the Search for a Suitable flament, The 
materials they tested included carbonized cotton thread, car- 
bonized strips of bamboo and flaments made of platinum and 
platinuryiridium alloys. Eventually on 22 October 1879, Edison 
and his team produced their frst Successful incandescent lamp， 
Which employed a horseshoe-Sshaped carbonized paper burner 
(Joseph Swan was later to claim he had first experimented with 
Similarshaped burmers Some ffteen years earlier) Edison noted 
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Went out with unexpected quic 
months, Edison fled paten 
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carbonized paper burmner On 
pubplic demonstration of Edison 
enlo Park and was wiitnessed 
1880 Edisons company instal 
System on the SS Colu 
Oregon Railway and Navigation 
maiden voyage from New York 
sation, and with 疏 115 twinkli 
publicized Edison's achi 
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Rush' in the electric lighting Sector with competitors 和 ing a 
plethora of patents, Suing each other for infringements and 
merging their companies into larger entities And whereas the 
“Wizard of Menlo Park nad favored the direct current System， 
by the early 1890S alternating Current Systems had become the 
preferred choice, In 1892 over Seven milion light pulbs were 
manufactured, The Electric Age had finally become a reality. 


Lighting Design in the Age of Electricity 
Edisons incandescent light bulp extended the possibilities of 
ighting design immeasurably and for designers architects, engi- 
neers and artists the advent of electric light brought a whole new' 
pology to their oeuvre, By dealing with the technical Side of 
ectric lighting, Edison had given designers the freedom to 
Xplore the functional and esthetic potential of a cheaper Safer 
and more reliable Source of artificial light, Not Surprisingly Some 
of the Very first electric lights were adapted from existing gaslight 
models while others were copbled together using Edison-patent 
SWitches and Sockets, These Somewhat utilitarian designs found 
themselves quickly Surpassed, however by more decorative 
models by Ar Nouveau designers which petter explored the 
expreSSive potential of electric light， 

Already highly skiled in working with g 
generation of professional designers 一 who 
hur Smith Benson (1854--1924), Louis 
848-1933), Emile Galle (1846-1904)， 
(1870-1956) 一 combined new electric li 
avant-garde esthetic trends to create Sor 
hts ever made, The Ar Nouveau estheti 
iod gave way in the early 20th cen a 
oach to lighting, as embodied by the utilital 
igned for AEG in 1908 by Peter Behrens ( 
nctionalist cause pioneered by Behrens and 
the Deutscher Werkbund was taken up during 
1930s by associates of the De Still movement 
the Bauhnaus who combined a Modernist idiom with lighting 
Solutions that speculated on large-Scale production for the mass- 
6S, Paradoxically the ascendancy of the Sumptuous Ar Deco 
Style during the Same 1930s era Saw designers Such as Jean 
Perzel (1892-1986) and Rene Lalique (1860-1945) creating 
ever mo ating Iuxury materials 
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could never be economically viable. Recognizing that "the isSsue 
is factories or death ,put fnding the other directors of the 
Edison Electric Light Company reluctant to invest further Edison 
Was Ileft with no alternative put to borrow money and sell nis 
Own Stock-holdings. With the Cash thus raised, he built new 
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一 Paul 凡 Keatpng Lamps 1poraBrighter4merca 1954 


plants to manufacture the equipment needed to bring electric 
light into peoples homes 一 fom dynamos, junction boxes and 
underground tubing right down to Sockets and Switches, Even 
With the founding of these factories and his establishment of the 
Worlds frst electrical Supply System for domestic use, intro- 
duced to New York City in 1882, Edison was up against Stif 
competition, The 1880s namely produced a veritable "Gold 


1000 LIGHTS 


SUch as bronze and alabaster for an elite clientele, This remark- widely acknowledged as design icons, while others perhaps 


able period of design endeavor Saw the creation of a number 6SSerknown have been chosen because they Set important 
of iconic lights; WilInelIm Wagenfeld (1900-1990) designed his technical and/or esthetic precedents, The vast majority of lights 
Model No. MT8 table light at the Bauhaus in 1924, Poul included in this Survey were originally intended for use in 
Henningsen (1894-1967) pegan developing his landmark PH domestic interior Settings and fallinto numerous categories 一 
range of lighting in 1927, George Carwardine (1887--1948) om chandeliers and wall appliques to uplighters and task 
invented the Anglepoise light in 1933 and Jacob Jacobsen ights, By grouping the lighting designs by decade, we hope to 


Show that decorative styles often overlap and that at any given 
ime designers may be pursuing totally different esthetic and 
unctional goals While many of the lights in this volume are 
influenced primarily by Stylistic considerations, in all of them 
here is always a functional aspect at play to a greater Or 
6SSer extent, Some of the most accomplisned, however are 
一 RalphWaldo Emerson (1803-1882) hose that emphasise the poetic or expressive quality of 


contact details for manufacturers of lights that are Still in produc- 
ton can be found in the end matter of this book, as can an 
extensive timeline. Itis our Sincere hope that 7O00 Lp will 
function not only as a USeful reference tool but also as a Source 

00 often the importance of lighting in interio 
design is disregarded, yet is there any better way to create a 

an with a carefully Selected light? So Ilet us 
Scientific genius of the great pioneers of elec- 
ph Swan, Thomas Edison et al, 一 and cele- 
Wonderful stylistic diversity that has characterized light- 

| C 


entury 一 from the skilful craftsman- 


n 
S leaded lamps to the functional pr 
ticality of Bauhaus task lights and the sculptural exuberance 0 
post-war ltalian lighting. Above all else, itis the innate intangib 

of light that allows i to become the most expressive medium on 
the designers extensive palette, 
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(1901-1996) designed the classic Luxo L-1 task light in 1937， emitted light, Such as Isamu Noguchi's elegant Akari lights 

The Subsequent post-war period Saw American companies intro- from the 19508， 

ducing important new lighting typologies, Such as Lightoliers Like other areas of design, lighting has been Subject since 姜 
[ytepole and Lytespan Systems, The 1940S also witnessed the inception to the vagaries of popular taste and the emergence of 
emergence of the New Look, with designers creating lighting different decorative Styles and design movements, The develop- 
products that were strongly influenced by trends in contemporary ment of new materials and production technologies has also 
fne art as well as by new materials developed during wartime, had an enormous impact on both the look and function of light- 
This new direction in lighting design rested on the concept of ng, Advances in light engineering, on the other hand, proved to 
industrial Sculpture and was chiefly pioneered by Italian design- ”have lie bearing on the design of domestic lighting during the 
ers, notably Gino Sarfatti (1912--1984), who combined Style irst half of the 20th century Thus the invention by George 

and imagination with low-tech manufacturing techniques in the Claude (1870-1960) in 1910 of the frst practical neon lamp 
development of products that explored the emotional potential of was felt primarily in the Sphere of Signage, for which it was 
artificial light， This exhilarating time for lighting designers was bol- ideal, While Wiliam Coolidge's introduction, also in 1910, of the 
Stered by the widespread economic prosperity of the 1950s and tungsten-flament light bulb spelled an improvement in Iuminous 
he general publics pervasive desire to banish the wartorn past ”efficiency; the 1927-patented fluorescent lighting tupe by 

in order to embrace a bright new future, During this period of Edmund Germer (1901-1987) was So bright that it was only 
SOCial reconstruction, the lighting industry came to be dominated really suitable for large public areas Such as offices, factories 

by ltalian companies Which operated as concept factories pro- ”and Schools tis atribute to Edisons remarkable genius that， 
ducing innovative lighting products that pushed poth esthetic and even today the light bulbs we use in our homes are in eSsence 


S 
different from his landmark design of 1879， 
880 to 1959, this first volume of 1000 LOhls strives to ilustrate the remarkable technical Skills 
1000 LOhis Surveys the most intensive phase of actvity in the and limitess imagination that have been brought to bear on this 
history of lighting design. During this period, almost every important area of design, In compiling the two volumes we 
designer of note turned their attention to lighting at Some point have been helped by a number of experts, who have con- 
in their career While many became renowned Specialists in the ibuted many of the informative texts and captions that accom- 
ield, Some of the lights featured in these pages are already pany the ilustrations, To them we offer our warmest thanks, The 
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GREAT ESCAPES SOUTH AMERICA Right Esiela 0A40Ua, Bahia B1a 翅 


Latin oo 


From the mountains to the jungle to the salt desert: 
Spectacular destinations in the “other America 


了 SEEHE 


THE HOTEL BO00K. GREAT ESCAPES SOUTH AMERICA 
Ed. Angelika Taschen / Christiane Reiter / Photos: Tuca Reinks / 
Hardcover format': 23.8 x 30.2 cm (9.3 x 11.9 in), 360 pp. 


aa 


Continuing is quest to Seek out the worlds most unique and For the love of nature, tango dancing, and caipirinhas, nothing Basj Wapapen among others. He is the author of three 
inspiring hotels TASCHEN takes on South America, This diverse ”peats these exotic eScapes from the fast lane, arChitectural books and his work has also appeared in many 
selection of hotels posadas, and haciendas highlights the most publications, including TASCHEN'S Seasioe /nie1ors， 
exceptional destinations on the continent Among the breath- Countries included' Brazl, Uruguay Argentina, Chile, Bolvia， 

aking paradise spots are a hotel on a Patagonian natural reserve， ”Peru, Ecuador Colombia The editor Angelika Taschen studied art history and German 
a hacienda perched high in the Andes mountains an adobe lterature in Heidelberg, gaining her doctorate in 1986. Working 
hotel in the Chilean desert, a converted monastery in Peru, a The photographer Tuca Reinks is a native and resident of for TASCHEN since 1987, She has published numerous 训 es on 
hotel buit entirely of Salt in Bolvias Uyuni salt desert and an Sao Paolo, For Over 20 years, he has been a frequent contributor ”the themes of architecture, photography design, and contempo- 
“ecolodge on anatural reserve in the Amazon rain forest， 0 magazines and his work has appeared in Vogue Casa Vogue rary alt， 
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FILM SERIES 一 JOHN FORD 


一 John Ford 


John Foro on 加 e set of Cheyenne Autumn, 1964 
Pholio: ES 妇 妇 ofuohn PR Ahamiionm Los4ngeles 


一 T6lbrama, Paris, on the Film series 


JOHN FORD 
Scott Eyman / Ed. Paul Duncan / Flexi-cover format' 19.6 x 24.5 cm 
(7.7X9.6 in), 192 pp 


Director of nearly 150 feature flms and winner of Six OScars， for making Statements, Such as "ts no use 误 king to me about ”The author Scott Eyman, books editor of the Pen 5eaw 

John Ford (1895-1973) was the quintessential American ffm- ar | make pictures to pay the rent'; though Such assertions Posi is the author of EStLUb 必 cj Laughnier 记 Paaose 7he 
maker Ford produced an unparalleled body of work that betrayed his genuine love of fmmaking, which he called "he SD6eo Ofcound Homwooa and je ke hmevowion 1926- 
includes Such classics as 7pe Gap6s OfWpa 鸭 How Geen WU8s only thing lreally like to do Author Scott Eyman calls Ford 1930and Pt 护 eL6g6eno' 1he 1 了 anag 71znes ofuohn Fo 


hy jey 98agecoamh My Da 加 9 COemenine JpheQuelWMan Americas Homer 一 af 斋 ng te for theflmmaker who helped among others. He lves in Palm Beach, Floridat 
and 17je SearcCheg, In response to critics and fans who praised frame the American experience for the world， 
his work as having a powerful, Singular vision, Ford was known 


TASCHEN For many years now, TJASCHEN's Basic Art books have _ 。 Updated flexi-cover format (slightly larger and thicker than the Basic Art series) 
S been offering readers the opportunity to discover the “ 。 Each film by the director (or the best films of the genre for titles Such as 
机 念 帮 / 人 1 Seri6s World's best artists for extremely modest prices. Now Pi No is examined and analyzed, accompanied by film stills and set 


flm buffs and moviegoers can have their cake and eat 让 photographs 
too: compact yet highly detailed and superbly ilustrated 。 Includes movie posters, bibliography and complete filmography 
guides to cinema's greatest directors and genres, e Replete with trivia and quotes by and about the director 


TARASCHEN is the quint tial Nollywood publisher 
1S 6 LU 6SS6N 13 遇 VW00 DU 1S 6 一 Daily Vanietp Los Angeles 


PARIS MON AMOUR 


Timeless neauty 
Inthe City of Lights 


兵 once cosmopoltan metropolis and venue for a pensive strol， telling history of a new at form, This volume takes the reader on Since 1960, he has also made a name for himself as a journalist 
oloch and emblem of the modern, Paris has been a Source of ”numerous walks camera in hand, through the Streets of Paris, and critic with numerous publications， 

inspiration for countless artists and writers down the ages, But Atmospheric black-and-white photos, Shot by great photogra- 

not least iis the home and constant muse of a relatively young ”phers over two centuries reveal the dramatic and the tranguih， 


art photography Since the earliest days of the daguerreotype the historic and the everyday 一 in the capitals parks and gar- PARIS MON AMOUR 
fight up to ourtime, renowned photographers Such as Joseph dens, poulevards and backstreets, pasSages and arcades, bistros ”Jean-Claude Gautrand / Flexi-cover format: 24.5 x 32.9 cm 
icephore Niepce, Henri CartierBresson, Robert Doisneau, and 。 and nightclubs, (9.6 x 12.9 in), 240 pp. 


Jeanloup Sieff have lved and worked in the city of lights, Over 
the years a |ove affair developed between Paris and photogra- 
phy giving rise to aremarkable record of the metropolis and a 


he author Jean-Claude Gautrand is one of France's most 
stinguished experts on photography An active photographer 
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FASHION. FROM 18th TO0 20th CENTURY 

Couture then and now: three centuries of 

womenm's clothing 

Edited by The Kyoto Costume Institute 

Founded in 1978, the Kyoto Costume Institute holds one of the 
Worlds most extensive clothing collections and has curated 
many exhibiions worldwide, Showcasing highlights from the 
Institute's archives of Skilled photographs depicting the clothing 
expertly displayed and arranged on custom-made mannequins, 
尼 sHMon Hisioyis afascinating excursion through the last three 
Centuries of clothing trends， 


一 New Jo Magazine, New York, on the ICONS series 


GRAND TOUR 

Windows on the world 

Harry Seidler edited by Peter QUssel 

Architect Harry Seidler has spent more than 50 years traveling 
the globe, extensively photographing the peak achievements in 
architecture fom 3000 BC to the present day This collection of 
highnlights from Seidlers opus offers armchair travelers, Students， 
architecture buffs, and historians the opportunity to browse the 
buildings of the world through one man's photographs, 
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SAFARI STYLE 

Beyond the Greem Hij/s of 417rca..， 

Edited by Angelika Taschnen with photographs by Deidi von 
Schaewen 

Immerse yourself in the Safari experience without leaving the 
confines of your homel This splendidly ilustrated book features 
photographs of Safari animals as well as romantic terraces with 
Views, airy interiors decorated with natural materials and artifacts， 
and more 一 the very best of Africas most beautiful lodges， 
homes, and guesthouses. 


These seductiive little bo0oks have slick nroduction Value, eXCellentillustrations, and Simarttexts. 


一 Le Wonde Paris, on the ICONS series 


STARCK 

lts a bird... it's a plane.,. it's Superstarckl! 

Philippe Starck wants to bring love and happiness into your lfe 
by designing objects, environments, and appliances that wil 
brighten your days, His overwhelming international Success and 
cult-star Status are proof that people everywhere are receptive io 
his kindhearted philosophy and distinctve aesthetic Sensibility. 
This overview of his Stellar career includes examples of his best 
Work around the globe， 
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TIKI STYLE 

An adventure into the fabulously tacky yesteryear 
World of Tiki 

Edited by Sven A. Kirsten 

This enlightening and hilarious guide casts the reader as an 
"urban arcneologist "exploring the lost remnants of the Tiki cul- 
ture across the United States and discovering relics from this for- 
gotten civilization in thrift stores, yard Sales, and used book and 
record emporia. A combination of nostalgia and fascinating pop- 
cultural Study this pook delves head first into the fabulously 
tacky yesteryear world of Tiki， 
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一 48PRMY New York, on 7pe Grand Tour 


Each 0iie is 3 fast-i00l high-energy { 议 0 h6 tonic at han 国人 New yom Times Book Review New York, on the ICONS series 
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BASIC ART 一 NEW TITLES 


Available in over 20 languages, JASCHEN'S Basic Art series Basic Art titles feature: 

offers budget-minded readers quality books on the greatest e detailed chronological summary ofithe artists life and work， 
artists of all time, The neat, slick format and nice price tag make Covering the cultural and historical importance of the artist 
Basic Art books fun to collect， e Over 100 color ilustrations witn explanatory captions 


e Concise biography 
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本 “= 
EL GREC0 KEITH HARING HANS HOLBEIN THE YOUNGER 
The eccentric and underappreciated work of a Tragicomedy; or the world according to Haring The German Raphael 
passionate visionary By the time of his death fom AIDDS at the age of 31, Keith Haring A key fgure in the Northern Renaissance, Hans Holbein the 
Cretan-born painter Domenicos Theotocopoulos, better known (1958-1990) was already a wildly Successful and popular artist， Younger (1497/8-1543) is most remembpered for his religious 
by his Spanish nickname, El Greco (c.1545-1614), studied HaringSs original and instanty recognizable style, full of thick black ”commissions and the portraits he created during his later years 
under Titian in Venice before Seting down in Toldeo. Commis- |ines, bold colors and grafft-inspired cartoon-like 和 gures won in London, Such as 7pe Fenoi hmbassaoos and the many 
Sioned by the church and local nobilty El Greco produced dra- ”him the appreciation of both the art world and the general public' paintings and drawings made of Henry VIl and his wives, His 
matic paintings marked by distorted figures and vibrant color his work appeared Simultaneously on TSshirts gallery walls and Unfailing eye, vivid use of colors, and acute Sense of psychologi- 
contrasted with Subtle grays, Though his work was appreciated public murals, In 1986, Haring founded Pop Shop, a boutique in cal observation gave his paintings an Uncommon depth and 


by his contemporaries especially intellectuals i wasnt untl the ew YorkSs SoHo selling Haring-designed memorabila, to bene 对 ”made him one of the most important German artists of his era 
20th century that ii was widely embraced and admired, influenc- ”charities and nelp bring his work closer to the public and espe- 

ing in particular the Expressionist movement， cially Street kids with whom he never lost contact， The author Norbert Wolf studied art history linguistics and 
medieval Studies at the universities of Regensburg and Munich， 
The author Michael Scholz-Hansel studied art history histo- The author Alexandra Kolossa studied art nistory German 导 He received his doctorate in art history in 1983. He has held 

y theatre studies and Hispanic Studies in Berlin and Hamburg， erature, and business administration in Tier She took her doctor- various visiting profesSorships and is currently visiting professor 
earmning his doctorate in 1984, He has taught at Leipzig ate in 2003, Since 1998 she has peen afreelance author and at the University of Innsbruck, Other TASCHEN 训 es by Wolf 
University Since 2002 and has published widely especially on contemporary art exhibition Curator She lves and works in DUren， include Dego veEguez Coofces Mstyes (with Ingo F Walthen， 
opics relating to the Hispanic world， 5mnstLUowWog Achpnen and Caspar Dayva Fieonrch， 
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“La collection Basic Architecture de editeur allemand TASCHEN Simn0se comime 


BASIC ART 一 GENRES 


Each book in TASCHEN'S Basic Ar movement and genre series ”important works of the epoch'; each is presented on a 2-Dage 


includes a detailed introduction with approximately 30 photo- Spread with a ful-page image and, on the facing page, a 
graphs plus atimeline ofithe most important events (political， descriptiominterpretation of the work, a reference Work, portrait 
Cultural Scientific Sporting, etc) that took place during the of the artist quotes, and biographical information , 


period. The body of the book contains a selection of the most 


别 ， _ BASIC ART 一 NEW TITLES 


ONLY 后 6.99 /$ 9.99 
六 4.99 / 半 1.500 


CUBISM MINIMAL ART 

Picasso and his peers The bare minimum 

As youllfnd out in this guide to the fundamentals of cubism， Founded as a backlash against abstract expressionism, minimalism 
there is much more to the genre than 姜 most famous propo- Was characterized by Simplified, stripped-down forms and materials 
nent, Cubism, often identified by flattened, geometric shapes， USed to express ideas in a direct and impersonal manner By pre- 


overlapping, Simpliffed forms and fragmented Spatial planes, was ”Senting objects as simple obpjects minimal artists Sought to com- 
quite poSsibly the most influential movement in 20th-century art，_ municate without referring to expressive or historical themes. 


Featured artists; Pablo Picasso, Edmond Fortier Paul Cezanne， Featured artists: Carl Andre, Stephen Antonakos, Jo Baer Larry Bell， 
George Braque, Hemri Le Fauconnier Jean Metzinger Fernand Ronald Bladen, Walter De Maria, Dan Flavim, Robpert Grosvenor Eva 
Leger Juan Gris, Alpert Gleizes, Henri Laurens, Salvador Dalf， Hesse, Donald Judd, Gary kuehn, Sol LeWit Robert Mangold， 
Brassai, Robert Delaunay Raymond Duchamp-Villon John McCracken, Robert Moris Robert Ryman, Fred Sandback， 


Richard Serra, Tony Smith, Robert Smithson, Anne Tru 光 
The author Anne GantefuhrerTrier studied art history， 
German literature and modern history in Bonn and now heads The author Daniel Marzona, an independent writer and curator 
the Department of Photography at the Cologne art-auction house studied art history and philosophy at the RuhnrUniversitat Bochum， 
9 


Van Ham kunstauktionen, Her publications and exhibitions Recently he co-founded the publishing house Navado Press, 
include Jos6 Wana Set 有 Photographen (1996) and Jef Ha/ -focusing on artists Dooks and publications on Contemporary aft 
Bijoer von Lanoschajien (1999)， and architecture. He lves and works in New York and Berlin， 
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BASIC ARCHITECTURE 一 NEW TITLES 


cominact Surveys of the Worid Ss 
greatest architects 


ALVAR AALTO GROPIUS LE CORBUSIER 

“The form is a mystery that eludes every definition” Unity of art and technology Architectural poetry in the machine age 

Finnish architectAvar Aalto (1898-1976) was not only influ- Bom and educated in Germany Walter Gropius (1883--1969) Born Charles-Edouard Jeanneret, Le Corbusier (1887--1965) 

enced by the landscape of his native CoOuntry but by the political belongs to the Select group of architects that massively infuenced adopted his famous pseudonym after publishing his ideas in the 

Struggle Over Finland'Ss place within European culture, After early the international development of modern architecture. As the found- review LESotNouveauin 1920. The few buildings he was able 

neoclassical buildings, Alvar Aalto turned to ideas based on func- ing director of the Bauhaus Gropius made inestimable contributons to design during the 1920s, when he also spent much of his 

ionalism, Subsequently moving toward more organic Structures， 0 his feld, to the point that knowing his work is crucial to under- ime painting and writing, brought him to the forefront of modern 

with brick and wood replacing plaster and steel, In addition to standing moderism, His early buildings, Such as Fagus Boot-Last ”architecture, though ii wasnt until after World War Ithat his 

designing buildings, furniture, lamps, and glass objects with hiS Factory and the Bauhaus Building in Dessau, with their use of glass ”epoch-making buildings were constructed, such as the Uni 论 

wife Ano, he painted and was an avid traveler Afirm believer and industrial features are stll indispensable points of reference， dHabitation in Marseiles and the Church of Notre Dame du Haut 

hat buildings have a crucial role in Shaping Society Aalto once After his emigration to the United States he infuenced the educa- ”in Ronchamp， 

Said“The duty of the architect is to give life a more Sensitve ion of architects there and became, along with Mies van der Rohe， 

Structure” aleading proponent of the International Style, The author In 1997, the Frencn Minister of Culture appointed 
Jean-Louis Cohen to create tihe Ciie de farchitecture, a muse- 

The author Finnish-born Louna Lahti worked for the Alvar The authors' Gilbert Lupfer and Paul Sigel have published um, research, and exhibition center in Pariss Palais de Chaillat, 

Aalto Society for many years first as exhibition Secretary and on the history of art and architecture of the 20th century Lupfer ”His research actvity has been chiefly focused on 20th-Century 

later as treasurer pefore establishing her own frm in 1984， currently teaches at the Technische Universitat Dresden, Germany architecture and urban planning, He has studied German and 

She has lectured and published extensively on visual arts and and Siegel is Scientific assistant at the Institut for Kunst und Soviet architectural cultures in particular and interpreted exten- 

architecture， Musikwissenschaft of the Same university. Sively Le Corbusiers work and Paris planning history Cohen is the 
a 


uthor and curator of many arcChitecture books and exhibitions， 


BASIC ARCHITECTURE 一 NEW TITLES 
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1nasier-buUjioej1s. .Vones on Scjnkej Scharoum, Loos, Neuta an0 
Jp1ght have aeaay beenm DUbJShea. We wantmore 矿 


一 40D Munich, on the Basic Architecture Series 


GAUDi L00S NEUTRA 


Visionary buildings by the great Gaudi Redefining architecture in the modern age The quintessential California Modernist 
Maria Antonietta Crippa August Sarnitz Barbara Lamprecht 


SCHAROUN SCHINKEL WRIGHT 
The Modernist outsider Prussia's beloved architect The Wright idea 
Eberhard Syring, Jorg C. Kirschenmann Martin Steffens Bruce Brooks Pfeiffer 
Basic Architecture features: e The body of the book presents the most important works in BASIC ARCHITECTURE 
e Each 刘 e contains approximately 120 images, including chronological order with descriptions of client and/or architect 
photographs, sketches drawings, and floor plans， Wishes, Construction problems (why Some projects were never ONLY 所 6.99 / $ 9.99 
e Introductory esSSays explore the architects life and work， executed), and resolution's， 人 4.99 兰 1.500 
touching on family and background as well as collaborations 。 。 The appendix includes alist of complete or Selected works， 
With other architects， biography bibliography and a map indicating the locations of 


the architects most famous buildings， 


TASCNEN S 坟 1Fan 


Turning TASCHNEN books into stunning moldels 


Se6xy-book editor Dian Hanson interviews Phillip Strafehl 


famous Stairway to the model, which was very tricky. My bosSs cialy the one in Beverly Hils, Pd really like to browse around in 

alwayS left the exiremely fne work to me. Thats where | learned there and Soak up the atmosphere. | have to admit that | cant 

my enthusiasm for creative Wok， Say this about other publishing houses, Theres no other publish- 
DH: How and when did you become aware of TASCHEN books? ing house that im as interested in as TASCHEN. 
PS: |first noticed TASCHEN in 2001 because of my fondnesS DH: What inspired you to make your models of the SUMVOand 
for HelImut Newton, | stll remember how excited | was the first GO41 books? 
time | Saw SUWO Unfortunately up to now, | have only Seen PS: Everything began with SUVO 1 saw itand | wanted 光 But 


pictures ofithe book, but | can imagine how thriling imust pe to icost alot of money and | tried to force ifrom my mind, but 
leaf through the book itsef | was fascinated by the Size and Without any Iluck, At some point, | had the idea of building a 
quality of tne images, Images by HelImut Newton are great even ”model of itin 121 Scale 和 | didnt have the money to buy the 


| 
in 20X30 cm format, but whnen | imagine Seeing them in real thing, then | would Simply puild myself my own copy The 
50X70 cm format, even stretching across both pages . .Wowl Same was and is the case with CGO4 六 1 Saw itand was totally 
6 
上 


That is how Ifirst became acquainted with the world of TASCHEN thriled and when fm thriled py Something, tnen fm thriled 


and |tihen began to wonder what else tne publishing house did, 1 1209%1 So lhad to puild itoo, |just wanted to See what 区 
did Some internet research, had a catalog Sent and became more ”was like when | had itright in front of me. So | frst puitt the 
and more fascinated by TASCHEN. Thats how it all began Cojeclors Eoion and was totaly overwhelmed, flay around for 
DH: What is your favorite of the TASCHEN books yOu Own'? awhile untll had the Sudden idea of building the Cpamps 
PS. | would Say Roy Suat 71-3andihen Poy Suat 1peAmu 加 FEoiontoo Alfirstlwanted to puild just the books, but that 
Boo NAakedasavaoioand HemulNewmon WoX Theseare wasntenough, Solalso builtt the poxes the books come in, right 
the favories of mine that | like looking at again and again down to the smallest detail, Everything had to 贷 or else | would 
DH: What TASCHEN book would you most like to own? have flung itin the corner Luckily everything did 从 and | am 
PS. SUMOII For me, this is the greatest and most beautiful Satisfied with the fnal result, At the moment Im still working on 
book. 此 would be the heart of my Helmut Newton collection and the complete Cja7DS Eojbom including the artwork py Jeff 
Would receive a Special place of honor Koons and tne four Siver gelatin prints everything you can ge 
DH: What makes TASCHEN , the books and the company differ for $10,000I [Philip has now completed the ChampDS Eolon 
ent from other books and other publishing houses? DH': Explain how the models were made, the materials used and 
ere you obtained dimensions. 
Several months ago | received an email tricked out in hot pink PS: Unfortunately to the present day | have never Seen either a 
ettering Surrounded by hearts and flowers. | spotted it as a fan 0ora6GoATinthe original, lve made everything only on 
letter put as | read how he enjoyed NAakeo 4s avaybjoandihe 本 the basis of pictures and the catalog descriptions and everything 


Roy Stuart volumes, the writer revealed himself as more than a 本 ih the Simplest of means, | buit SUMO from a 6 cm thick 
fan, devoted not just to my books, and not just to TASCHE ee polystyrene sheet for the jacket | enlarged a 50 x 70 cm image 
books, but to TASC the company and the concept, | d glued itto the polystyrene, The biggest problem was the 


For the last year Phillip Strafehl has been expressing his admir- 1 Signer table by Philippe Starck. After Iong consideration, | buift 
ation for [ASCHEN by building precise 1:1 Scale models of ouUr 邮 | iout of metal broom handles and aluminum bars. | did all the 
greatest bookS, The first was He/mut Newions SUMO USing imensions by eye since unfortunately | didnt have any Concrete 
only photographs fom TASCHEN'S website and catalogs, Phillip Scriptions, But | think the result is quite okay Witn GOAT 
buit his dream book. He emailed me photos that looked So = Went alittle crazy and wanted to feel what it was like to 性 a 
much like the real thing | thought it was a joke, He assured 下 kg book, So 1forgot about the polystyrene and buitt the book 
me he had never been near a real 9LUNMO ,though it was his entirely from wood, [tis made ofihree 28 mm thick pieces 0 
greatest desire to own one. He added that he was fnishing the | 四 人 ichen countertop, two 4 mm plywood sheets and a 15 mm 
Philippe Starck display table, and shortly thereafter | received a 大 wood panelihatlused forithe back ofthe book. Al ofthese 
jpg of the completed masterpiece, pieces glued together made up the base, Then | Scanned in the 
Acouple of months later | clicked on an emaill and there was Cover enlarged i and attached it For the git edges | uSed Self- 
he familiar pink text, 上 seems Phillip had a new dream book， - adhesive gold foil then Sprayed the back of the book and the 
he magnificent Muhammad Al tribute GO47 This was abigger 四 lettering in pink, and my GOAT was finished, And |inink the 
challenge, because GO47 came in two editions included signed weight is just about right on targetl | puitt the boxes from 8 mm 
photographic prints and a spectacular piece of original art， chipboard, a closed version for the CjpamDS Eojbon (keep 放 
Philip was undaunted, Philip kept me updated with photos he footstool) and an open version for the Co/eciors Fojiom， 
hrough the production of the two CO47 editions the prints, and including the lihograph by Jeff Koon's， 
he Jeff KOOns Sculpture. | forwarded Some on to Benedikt Say- PS: First the quality | inink no other publishing company values “DH: Are you a great fan of art bookSs in general? 
ing we must make Philip a TASCHEN star for his devotion and quality as much as TASCHEN does, Second, the themes，, PS. | have leafed through a few other art books, but Since get- 
atistic obsession, Benedikt agreed and | Sent Philip a list of TASCHEN is very diverse and publishes lots of interesting books， ting to know TASCHEN for me there are no more beautiful and 
questions about his lfe, nis models and his love of TASCHEN, He better quality books, flam interested in an artist | frst check to 
chose to answer in his native German, which we have translated 中 have leafied through afewotherart See if there'Ss a book about him from TASCHEN. 
and present here along with photos of his amazing models for books but since getting to Know DH: Are you also afan of Benedikt Taschen the man? 
he pleasure of all TASCHEN fans. 和 PS. | respect Benedikt Taschen for everything that he has 
TASCHEN forme there ar6en0 more accomplished, When you think about how he started and where 
DIAN HANSON: Philip, tell us al where you lve, what your beautiful and better uality b00KSs.… he is today thats something not alot of people achieve. From 
Occupation is and how you learned to build such amazing the first comic to a store in Beverly Hils .yes fm afan of 
models. for example on photography art architecture, Sex ,ThereS Benedikt Taschen, He sets an example. 
PHILLIP STRAFEHL': | live in Herford, a small town in North Something for eyeryone'Ss taste and | like that, And through the DH: What would you say is most inspiring about his work in 
Rhine-Westphalia rm 26 years old, and in a few days 川 pe books | have become interested in themes that | had never publishing? 
inishing my training in retail sales at a building Supplies outlet， before paid attention to, for example the book on Leomaroo D PS: Every book by TIASCHEN is asmall work of art, People are 
Before ihat, | worked for a well-known model builder who made ypce 盖 | nappened to See iin a shop window and was totally offered the chance to get close to Something Special and out of 
Warships and cruise ships in 1100 Scale for museums and pri- ”fascinatedl Thanks to TASCHEN | am more interested in at the ordinary and 1ithink its poSssible to leam alot fom that， This 
vate clients. One of my favorite models was the Titanic on whicn architecture and also design, for example Philippe Starck, Tnird， is what | fnd so fascinating about the books and what makes 


got to bring in alot of my own ideas, for example adding the the elegant and stylish ambience of the TASCHEN stores, espe- ”them So different from other books, 


@;Photos': Eric Laignel 
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Warehouse Sale1 


Slightly damaged and display conies 
at bargain bast fices, 50-75% 0 作 


呆 21St 一 Sunday January 23rd 2005 


354 North Beverly Drive 
Beverly Hills, CA 90210 
Tel: +18310-274 4300 
Fax: +1:310-274 4040 
Store-la@taschen.com 


0n6n 
Monday to Saturday 10am 一 8pm 
Sunday 11am 一 6 pm 


有 2, rue de Buci 
F--75006 Paris 
Tiel:， +33-1-40 51 79 2 
Fax: +33-1-43 26 73 8 
Store-pariS@taschen.c0 而 


006n 
Sunday to Thursday 11aE 8pmm 
Friday/Saturday 11am2midnig 忆 


一 Der Spiege/ Hamburg, 0ctober 6, 2003 


The Collectors Edition: 
No.1001- 10.000 


63ach 0ne nersonally Signed by Muharmmad Ali and 
Jeff Koons. 


0ver 3.000 images 一 nhot0granhs, art an 
memorabilia much ofit publishedforthe first 
time 一 from 0Ver 150 nhotogranhers and ariists. 
0riginal 6SSays amd the bestinterviews and Writ- 
ings on the Chamn ofthe lastfive decades, from 
hundreds of Writers, totaling nearly 600,000 
Words. 


XKL-format: 792 03g6S, includingtw0 gatefold 
Seduences measuring 200 cmXx50 cm [80"X207 
and nine gold-metallic double-nage Snreats 
printed in SilkScreenm, 00ening 63ch chapnter 
Weasuring 50 cmX 50 cm [20"X207, GOAT iins 
the Scales at 34 kgs [75 Ilbs]. 


Each cony comes in 3 Silk-COVered boxillustrateld 
With Neil Leifers iconic 1966 pnhoto，“Ali Vs 
Williams.” 


Hardcover in a box, XXL-format': 50 x 50 cm (19.7 X 19.7 in 


792 pp 


Collectors Edition 
研 3,000/1$3,000/&2,000/ 半 390.000 


Champ's Edition 
所 10,000 /1$ 10,000 /人 6,750 / 半 1.300.000 


Right: Bo 加 加 e “Champs Eojiion ”and 妨 8e“Colectors Eojibion "of 
GO41 comenasik-coverea box Jphe icomc 1966 phot 1 ws 
Wiams "by NeLeierwasyrecen 好 awaroea 加 8 加 8 “Greatest 
Spotng 1mage ofA1 Te" 录 The Observer Lonaon. 

Below: One of 如 e twogate 加 lasequences mmeasuning200cmX50cm 
{B0"Y209shomwngaoramato seriesofjimnagesbyNeiLeijfertakenon 
如 eeyveofdjs 好 eoefenseagainstEmie Tel 访 1967 


x Limitedto10.000individually numbered conies, * Bound bythe official bindervyforihe Vatican,in 


mink leather the Color of Alis first Cadillac.The 
bindery Specializing in the Imost elaborate and 
0Versized edlitions of the Bible and the Kor3an 
enforces the Sirictest standards of guality control 
and only Several huntred COnDies Can be 3SSem- 
bled per Week. 


Utilizing State-0f-the-art digitaltechnology no0 
exnense has been Snaredto restore the Origin3l 
pnhotogranhic materials to the highest n0Ssible 
Standards. The reSults of this effort Create Unnar- 
alleled intensity and range in the C0lors, and 
eguisite tone and density Within the duotone 
imag6sS. 


Eight-color printing On GalaxiKeramik 200 gsm 


Prioritized delivery of GOAT has started in the 
Spring of 2004. As conies are comnleted they Will 
Shin to Customers in the orderin Which the Dre- 
orders Were re6ceived. Place yVOUr 0rder now for an 
early arrival. 


| 


The “Collectors Edition ShowWws Alis tors0 
With pink lettering. 

Limitedto 9.000 individually numbered 
co0nies, 6ach 0ne Signed by Muharmimnal 
Ai and Je 仁 必 00mS. 


Every “Colleciors Edlition comes With the 
photo-litho “Radial Champs byJjJoeffKoons 
in the Size 50X40 cm [20X16 in.. 


Price: 合 /$ 3.000 / 色 2.000 / 半 390.000 
per C0Dy. 


WWw.taschen-g0at.com 


ts unigue and 0Verwhelming.ithink willneed more than12rounds 


60AT 


“any 000K OfN1na065 “Desjnea ip becomme 
06Se1yed 心 1e 录 Drce 1ag， a Comeclors jem ofexta- 
护 6n 此 S 芒 /8 016，… O1oina1y Value,” 


一 Photography Mon 历 兴 London 
一 he 0bserver Sport Mon 太 内 London 


The Chamn's Edition: 

No.1-1000 
Howard L. Bingham Jeff Koons 
Howard L. Bingham has lved in Los Angeles since the age of four We are proud to have Jeff Koons create his own tibute to 
He has worked and studied there, and most importanty perhaps， uhammad Al as part of tne "Champ's Edition of GOAT, koons， 
met his lifelong friend Muhammad Al there, in 1962, He had no 49,is one of the most influential lving artsts and an icon of the 
idea who the emerging fighter was when he was assigned by modern art world, He Started his meteoric rise in the 1980s as 


he Lo0s 4ngeles 5enineljto photograph the young Cassius Clay part of a generation of artists who explored the meaning of art in 
(Ai stll reminds him of this oversight 40 years laten, Since then， media-Saturated age， 


Bingham has become a nighly-respected portrait and reportage With his stated intention to communicate with the masses, Koons 
photographer honored with awards in tne United States and withn ”draws from the visual language of mass media and advertising， 
is work gracing magazines like Spos Msjaleo Newsweehk and the entertainment industry Testing the limits between hign and 
11j7eand Pope. His work has been exhipited internationally but Ilow culture, his sculptural menagerie includes Plexiglas-encased 
上 TPiBu5eB TB eremains pest known for his extraordinary pody of work captur- ”Hoover vacuum cleaners, basketballs foating in glass aquariums， 
古旧 如 ITE 3 和 Li ing, at close quarters, the many faces of Muhammad Al The most and porcelain homages to Michael Jackson and the Pink Panther 
powerful expression of tnis came in nis acclaimed 1991 book， KOons frequent goal is to present tne common object as is， 
hpam7a0 人 4 7 四 yYearvouyney Heis Principal Photographer “When fm working withn an object | always have to give the great- 
and Editorial Consulttant of GOAT. est Consideration not to alter the object physically or even pSycho- 
0gically | try to reveal a Certain aspect of tne objects personality 
了 SCMEN m placing the object in a context or material which will enhance 
a Specific personality trait within the object The Soul of the object 
must be maintained ，，,” 
His Sculpture“Michael Jackson and Bupbles "was sold at 
* The“chamir's Edition has a White Silk Sothebys in 2001 for$6 milion, Koons has been the subject of 
cover With nink Ilettering. Umerous solo exhibiions 一 at the San Francisco Museum of 
* Limitedto1000 individually numbered odem Ar the Bilpao Guggenneim， the Stedelijk Museum in 
conies, each one signed by Wuhammad ni Amsterdam， tne Siaatsgalerie Stuttgart and the Museum of 
Contemporary Ar in Chicago among others， 


and JeffK00ns. 

x Fourgallery-uuality silver gelatine nrints 
Signed by DnhotogranherNHoward1L Bingham 
and Muharmimad AIi. 

* Every “Chami's Edition comes With the 
Sculnture “Radial chamhns "byJjJeffKoons in 
the Size T75X1T70 cm [69X 67in.], COminris- 
ing oftwo inflatables and 3 st001. 

x Price: 邱 /$10.000 /到 6750 /1300.000 
per CO0Dy. 
WwWw.taschen-g0at.com 


Le 化 “Paoial Champs， original art piece by Je 六 KoonsS. 

Below: Fouwr phoilos 如 Howara 上 .Bingham 加 at refect zhe /most 
/1Bpresentahe 丰 cels OfA1s personaljly a5 Seen by js closest 
帮 Bnd “CasSius Cay 站 LoUSsWIB 1963 Sit19 on a Mion 
Dolars ”1963; MA1jws Lision 加 1965; Wuhammad 41 ”1978. 
Jpese 50 cmX50cm 207X2019gaie7y-9ualj Sergelatne 
Prnts are jgiviauay Signea 录 鸭 e phoiographer and 
Muhammag Ai and come Wi 田 加 e jsf 1000 copies of 6O47 
加 6“Chammps Eoibonm 


Peter 60ssel / goessel@aol.com 
Philip Jodidio / pj002@dial.oleane.com 


CRSE STUDY 
HOUSES1 


FORMAT 


Blizabeth AT Smith / Ed, Peter Gossel / Hardcover 
XXL-format' 40 x 31 cm (15.7 x 12.2 in 440 pp， 
所 1501$200/82100/ 关 25.000 


FORMAT 


Phiip Jodidio /Hardcover XXL-format: 30.8 x 39 cm 
(12.1 X 15.3 in 492 pp， 
后 99.99 1$ 125 /人 69.99 / 半 15.000 


Bernd Evers, Christof Thoenes / Flexi-cover 
format 19.6 X 24.9 cm (7.7 X 9.8 in 848 pp. 
后 29.99 1$ 39.99 /人 19.99 / 半 5.900 


Pierluigi Serraino, Julius Shulman / Ed, Peter 
Gbssel / Flexi-cover format' 19.6 x 24.9 cm 
(7.7X9.8 in), 576 pp. 

所 29.991$ 39.99 /人 19.99 / 半 5.900 


FORMAT 


Barbara Lamprecht / Ed, Peter G6ssel / Hardcover 
XXL-format: 40 x 31 cm (15.7 x 12,2 in 464 pp. 
所 1501$200/&1007/ 半 25.000 


一 /noepenmoenmt on Saturoay Magazine, London, on 4ndo 


下 REDCHTEETURRE 同 由 本 1 


Philip Jodidio / Flexi-cover format' 19.6 x 24.9 cm 
(7.7X9.8 in) 576 pp 
全 29.99 /$39.99 /人 19.99 / 半 5.900 


Philip Jodidio / Flexi-cover format 19.6 x 24.9 cm 
(7.7X9.8in), 576 pp 
所 29.99 /$39.99 /有 19.99 / 半 5.900 


ERIE HLUHRICEEREEID 
[ETTLE 
[sa | 并 EL 中 d 训 二 | 
画 科 HTT BEES 下 二 


Gennaro Postiglione / Ed, Peter Gossel / Flexi-cover 
format 19.6X25.8 cm (7.7X 10.1 in 480 pp， 
全 29.99 /$39.99 / 琶 19.99 / 兰 5.900 


Harry Seidler / Ed, Peter Gbssel / Flexicover 
format 14x 19.5 cm (5.5 xX 7.7 in 704 pp. 
全 19.99 /$29.99 / 习 14.99 / 关 3.900 


6 避 中 和 和 路 
The best Short introtuctii0n t0 the Subject V0U 骨 训 人 ind 一 功 e 71mes,London, on PNm No 六 


Peter 6G0ssel / goessel@aol.com 
Philip Jodidio / pj002@dial.oleane.com 


Peter Gbssel, Gabriele Leuthauser / Flexi-cover format' Magdalena Droste / Flexi-cover format' 19.6 x 24.5 cm 
19.6x25.8 cm (7.7X10.1 in 448 pp. (7.7 X9.6 in 256 pp. 
后 29.99 1$ 39.99 /全 19.99 / 半 5.900 全 14.99 /$19.99 /9.99 / 关 2.900 


总 只 EE 辣 
丽 民 人 HITECTURRE 


Philip Jodidio / Flexi-cover format 18.4 x 24.5 cm Philip Jodidio / Flexi-cover format 18.4 x 24.5 cm Rainer Zerbst / Flexi-cover format' 19.6 x 24.5 cm James Wines / Ed. Philip Jodidio / Flexi-cover 
(7.2X9.6 in), 192 pp, (7.2X9.6 in 小 192 pp. (7.7X9.6 in), 240 pp， format' 19.6 x 24.6 cm (7.7 x 9.6 in 240 pp. 
所 14.99 /$19.99 /于 9.99 / 半 2.900 邱 14.99 /1$19.99 / 呈 9.99 / 半 2.900 全 14.99 /1$19.99 / 呈 9.99 / 半 2.900 后 14.99 /1$19.99 /到 9.99 / 半 2.900 


一 ZUrichsee-Zejiungem Zurich, on Comtent 


一 几 a/pape 访 London, on Comtent 


Ed. Angelika Taschen / Hardcover format: OMA-AMO / Rem Koolhaas / Softcover Charlotte & Peter Fiell / Flexi-cover format: 
24X31.6 cm (9.4x12.4in), 320 pp, format: 17 Xx 22.5 cm (6.7x 8.9 in), 544 pp 18.4x24.5 cm (7.2X9.6 in 176 pp 
后 29.99 1$ 39.99 /到 24.99 / 关 5.900 所 9.991$14.99 /天 6.99 / 半 1.900 后 14.99 /1$19.99 /到 9.99 / 半 2.900 


Marianne Barrucand, Achim Bednorz / Flexi-cover Paolo Marton, Manfred Wundram, Thomas Pape / Flexi- Philp Jodidio / Flexi-cover format 18.4 x 24.5 cm Bruce Brooks Pfeiffer / Flexi-cover format' 18.4 X 24.5 cm 
format 19.6x 24.5 cm (7.7 x 9.6 in), 240 pp, cover format: 19.6X 24.5 cm (7.7 X 9.6 in 248 pp (7.2X9.6 in) 192 pp, (7.2Xx9.6 in), 192 pp， 
所 14.99 /$19.99 /于 9.99 / 半 2.900 全 14.99 1$ 19.99 /全 9.99 / 半 2.900 所 14.991$ 19.99 / 呈 9.99 / 闻 2.900 后 14.99 /1$ 19.99 /到 9.99 / 半 2.900 


人 AS CHEN 一 1 0| 
| 罗 if aottore /roxo, Belgium, on taschen.com 


rt “0O08m110 1 加 8S Vshy Nosiaiea booK 
65 018 Of SUWmDiuOUS Celebrabon of 妨 e WSUa/ 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 7 几 
Gilles Neret / g.neret@taschen.com aS06C1s Of Leoma1oo0 9 OUVe， 
Ingo F Walther / ingofwalther@compuserve.de 一 mpe 4tNewspaper London 


一 Djitr 5. Merezhkovsky 1901 


“Penaps one aay 加 8e boops, Me 1muUseUw7mTS WwW De eguwDppea 

WW 田 10htbea1ms ang ala1n sys1e1mS. 7p8 CU10s 几 of anyone ge 好 710 
100 Cl0se 如 a0a08 略 加 er aes1e 加 examne a 0e 妇 /Would 61n 

be /ewaroed 放 加 e Sa1me Unpleasant Way a5 帮 加 6 LOUVe， 
149CHENS books ae graoua 凡 ac9UWnng 加 6e characler of Drec1ous 
Objects Wo 如 yof polectom 加 0U0h 的 er DUDOSe 3 9Ut Oreht 


一 Fankfurter RUnaschau Frankfurt am Main 


LEONARD0O DA VINCI 
THE COMPLETE PAINTINGS AND DRAWINGS 


Frank Zblner Johannes Nathan / Hardcover 
XXL-format' 29 x 44 cm (11.4x 17.3 in 696 pp， 
全 1501$2007/&100/ 半 25.000 


Taschen Collection 
wwAAA 司 


ES 


. 
人 和 每 碟 梧 司 
于 加 人 


KIPPENBERGER TASCHEN COLLECTION 

Ed, Thomas Groetz / Hardcover format 29.7 x 42 cm Ed, Thomas Groetz / Hardcover format 29.7 x 42 cm 
(1.7Xx16.5inJ) 188 pp (11.7X16.5in), 254 pp. 

全 49.99 /$ 59.99 / 呈 34.99 / 半 8.900 全 49.99 /$ 59.99 / 呈 34.99 / 半 8.900 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
Gilles Neret / g.neret@taschen.com 
Ingo F Walther / ingofwalther@compuserve.de 


Ed, Uta Grosenick, Burkhard Riemschneider / Flexi-cover, K. Ruhrberg, M. Schneckenburger C. Fricke, K. Honnef / 
format: 19.6 x 24.9 cm (7.7 X 9.8 inJ), 640 pp. Ed.Ingo F Walther / Flexi-cover format' 19.6 x 25.8 cm 
后 29.99 /1$ 39.99 / 呈 19.99 / 兰 5.900 (7.7X10.1 in) 840 pp, 

合 29.99 1$ 39.99 / 呈 19.99 / 关 5.900 


一 7he 71mes, London, on Picasso 


产 才 一 PP 


有 人 ATERRPIEEES 
和 二 下 于 


PICAS930 


Peter H. Feist / Ed, Ingo F Walther / Flexi-cover format' Ed. IngoF Walther / Flexi-cover format' Daniel Wildenstein / Ed, Giles N6ret / Flexi-COver， Carsten-Peter Warncke, Ingo F Walther / Flexi-cover 
19.6X25.8 cm (7.7X10.1 in 712 pp. 19.6X25.8 cm (7.7X10.1 in), 768 pp. format 19.6 x 25.8 cm (7.7 x 10.1 in), 480 pp. format 19.6 x 25.8 cm (7.7 X10.1 in), 740 pp. 
邱 29.99 /$39.99 / 呈 19.99 / 兰 5.900 邱 29.99 /1$39.99 / 呈 19.99 / 兰 5.900 所 29.99 1$ 39.99 /19.99 / 半 5.900 全 29.99 /$39.99 /19.99 / 半 5.900 


二 
- 到 | ET [局 


二 


了 


Ingo F Walther Rainer Metzger / Flexi-cover Rose-Marie & Rainer Hagen / Flexi-cover Rose-Marie & Rainer Hagen / Flexi-cover 
format': 19.6 x 25.8 cm (7.7 X 10,1 in), 740 pp. format' 19.6x24.5 cm (7.7 X 9.6 in), 496 pp. format: 19.6 x 24.5 cm (7.7 Xx 9.6 in), 432 pp. Ed, Uta Grosenick / Flexi-cover format' 19.6 x 24.9 cm 
所 29.99 1$ 39.99 /人 19.99 / 半 5.900 所 29.99 1$ 39.99 / 呈 19.99 / 半 5.900 全 29.99 /1$ 39.99 / 呈 19.99 / 半 5.900 (7.7X 9.8 in), 576 pp， 


后 29.99 1$ 39.99 /全 19.99 / 半 5.900 


The Hermetic Museum /Alexander Roob / Flexi-cover Museo La Specola, Florence / M. von Diring， HR Giger / Hardcover format' 23.8 x 29.7 cm 
Klotz, format 14Xx 19.5 cm (5.5X7.7 in 712 pp， M, Poggesi, G, Didi-Huberman / Flexi-cover Klotz， (9.4X11.7 in), 240 pp. 
后 19.99 /$29.99 /全 14.99 / 半 3.900 format' 14x 19.5 cm (5.5 X 7.7 in 704 pp， 全 19.99 /1$ 29.99 /全 16.99 / 半 3.900 


全 19.99 /1$ 24.99 /于 14.99 / 关 3.900 


放 | 多 9 
| 9 9 6 6VU6. 一 /Mooem Painiers, London, on Leomaroo oa Vinci 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
Gilles Neret / g.neret@taschen.com 
Ingo F Walther / ingofwalther@compuserve.de 


Reinhard Spieler / Flexi-cover format 19.6 x 24.5 cm Ed. Uta Grosenick / Flexi-cover format: 18.4 x 24.5 cm 
(7.7X9.6 in 208 pp. (7.2X9.6 in), 192 pp. 
全 14.99 /$19.99 /& 9.99 / 半 2.900 所 14.991$19.99 /大 9.99 / 半 2.900 


Hajo Duchting / Flexi-cover format' 19.6 x 24.5 cm Jacob Baal-Teshuva / Flexi-Cover format: Robert Descharnes, Giles Neret / Flexi-cover format' Eva Karcher / Flexi-cover format' 19.6 x 24.5 cm 
(7.7X9.6 in 小 224 pp. 19.6x24.5 cm (7.7X9.6 in 小 280 pp. 19.6X24.5 cm (7.7X9.6 in 224 pp. (7.7X9.6 in), 224 pp 
邱 14.99 /$19.99 / 呈 9.99 / 半 2.900 厂 14.99 /$19.99 /全 9.99 / 兰 2.900 后 14.99 /1$19.99 /& 9.99 / 半 2.900 所 14.99/1$19.99 / 呈 9.99 / 半 2.900 


Rose-Marie & Rainer Hagen / Flexi-cover Dietmar Elger / Flexi-cover format 19.6 x 24.5 cm Mo Kranzfelder / Flexi-cover format': 19.6 x 24.5 cm Harry Rand / Flexi-cover format 19.6 x 24.5 cm 
format 18.4x 24.5 cm (7.2 X 9.6 in 小 240 pp. (7.7X9.6 in), 256 pp， (7.7X9.6 in), 208 pp (7.7X9.6 in), 200 pp， 
所 14.99 /$ 19.99 / 呈 9.99 /2.900 所 14.99 /$19.99 /全 9.99 / 关 2.900 全 14.99 /$19.99 /&9.99 / 半 2.900 所 14.99 /1$19.99 /9.99 / 半 2.900 


ARITTTEE 


Gabriele FahrBecker / Flexi-cover format' 19.6X 24.5 cm 。 Urike Becks-Malorny / Flexi-cover format' Gottfried Fliedl/ Flexi-cover format: 19.6 x 24.5 cm Jacques Meuris / Flexi-cover format: 19.6 x 24.5 cm 
(7.7X9.6 in) 208 pp， 19.6X24.5 cm (7.7X9.6 in) 200 pp. (7.7X 9.6 in 240 pp. (7.7X9.6 in), 216 pp. 
后 14.99 /1$ 19.99 /下 9.99 / 关 2.900 厂 14.99 /$19.99 /有 9.99 / 兰 2.900 扎 14.99 /$19.99 / 呈 9.99 / 半 2.900 全 14.99 /1$19.99 / 呈 9.99 / 兰 2.900 


166 门 2 门 多 
Fantasiischy1 2U Schalde UI 6S durchzublattern. Ein Wahrer Schat2. 一 4ndre P, Hilden, Germany on 6O47 


MATISSE 


MATISSE 


Giles Neret / Flexi-cover format 19.6 x 24.5 cm 
(7.7X9.6 in), 256 pp 
后 14.99 /$19.99 /全 9.99 / 半 2.900 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
Gilles Neret / g.neret@taschen.com 
Ingo F Walther / ingofwalther@compuserve.de 


MIRO 


Walter Erben / Flexi-cover format: 19.6 x 24.5 cm 
(7.7X9.6 in) 240 pp， 
全 14.99 /1$19.99 /9.99 / 半 2.900 


MONET 


Karin SagnerDUchting / Flex-cover format' 
19.6X24.5 cm (7.7 X 9.6 in) 224 pp. 
后 14.99 /1$19.99 /全 9.99 / 半 2.900 


THE ART OF THE PORTRAIT 

Norbert Schneider / Flexi-cover format: 19.6 x 24.5 cm 
(7.7X9.6 in) 192 pp, 

全 14.99 /$19.99 /全 9.99 / 半 2.900 


WIENER WERKSTATTE 


Gabriele FahrBecker / Ed, Angelika Taschen / Flexi-cover, 
format 18.4X24.5 cm (7.2X9.6 in 小 240 pp， 
所 14.99 /1$19.99 /全 9.99 / 半 2.900 


NEW 0BJECTIVITY PICASS0 POP ART 
NEUE SACHLICHKEIT -~ PAINTING IN GERMANY Carsten-Peter Warncke / Flexi-Cover format: Timan Osterwold / Flexi-cover format 19.6 x 24.5 cm 
IN THE 1920s 19.6X24.5 cm (7.7x 9.6 in), 240 pp. (7.7X 9.6 in), 240 pp. 


Sergiusz Michalski / Flexi-cover format' 19.6 x 24.5 cm 所 14.99 1$ 19.99 / 呈 9.99 / 闻 2.900 
(7.7X9.6 in 224 pp. 


全 14.99 1$ 19.99 /全 9.99 / 半 2.900 


鸽 14.99 1$ 19.99 / 9.99 / 半 2.900 


VAN 6G0GH 


SCHIELE 

Wolfgang Georg Fischer / Flexi-cover format' 
19.6X24.5 cm (7.7 x 9,.6 in), 200 pp. 

邱 14.99 /1$19.99 /9.99 / 半 2.900 


STILL LIFE 

Norbert Schneider / Flexi-cover format 19.6 x 24.5 cm 
(7.7X9.6 in 216 pp. 

全 14.99 /$19.99 / 9.99 / 半 2.900 


Rainer Metzger Ingo F Walther / Flexi-cover 
format' 19,6 x 24.5 cm (7.7 X 9.6 in), 256 pp. 
所 14.99 /$19.99 / 呈 9.99 / 半 2.900 


BASIC ART SERIES 


Thne mo0st Successful artb00k 
Series in the Worid 


Now more than 80 titles available in over 20 languagesl 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com ”Gilles Neret / g.neret@taschen.com 
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BASIC ART SERIES 一 ALL TITLES 
Softcover flaps, format' 18.5 Xx 23 cm (7.3 x 9.1 inJ), 96 pp. 


ONLY 扎 6.99 /1$ 9.99 
六 4.99 /着 1.500 


划 本 必 上 
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Interview by Kevin Brownlow / Ed, Angelika Taschen / Africa. Leiii Riefenstahl 
Hard a box format 34.5X 50 cm (13.4x 19.7 in) 564 pp， 中 中 
人 20001$ 2000181.3501Y270000 Araki by Araki 

* XXL-format' 34.5 x 50 cm (13.4 X 19.7 in,) 


IORNAI  * Limited edition of 2,500 copies worldwide， 
each numbered and signed by the artist 


* Extensive bibliography and piography section 


* All color ilustrations are color-Separated and repro- 


一 VMagazine, Los Angeles, on 417ca. Lemi Rie1fens 要 咱 
ee duced in Aniva, the finest reproduction technique 


available today which provides unequalled intensity 
and color range. The duotone ilustrations are made 
= With Novatone, a Special treatment for black 


and white images that produces exquisite tonal 


Lem Piefenstaj/ Fankiut Bookar 2000 range and density 


Nobuyosh AraHki Vemice, 2002 


一 be Sunday Telegraph Magazine London, on Mrar 


Interview by Jer6me Sans / Hardcover in a box， 
format' 34.5 x 50 cm (13.4X19.7 in 小 636 pp， 
所 2.0001$2,000 /2 1,350 /站 270.000 


Flick through the nages ofthis work and you willimimediately be 


LV TaiTS 


面目 本目 目下 E 和 可 用 -有 :有 


人 dieft 
Jatur 训 


FORMAT 
= 一 9 全 让 市 利 让 市 
ea 辣 下 同时 目 征明 
本 于 证 明和 而 于 
TI 
本 
Imgard Musch, Jes Rust, Rainer WilImann / Hardcover 
Sebastian Schutze, Madeleine GislerHuwiler / Hardcover 7 fold-outs， XXL-format: 29x 44 cm (11.4x17.3 in), 636 pp, 
XXL-format': 29 x 44 cm (11.4Xx17.3 in), 550 pp, 所 2001$200/ 有 135 / 半 30.000 


1501$200/ 人 100/1 半 25.000 


一 La Montagne, Paris, on 如 妨 e Begjinning was 态 e Word 


Ed.Andreas Fingernagel, Osterreichische Nationalbibliothek， Carsten-Peter Warncke / Hardcover format: 
Viennay Hardcover format' 24.5x 37 cm (9.6x 14.6 in)， 18.5X25.3 cm (7.3Xx10 in), 352 pp， 
416 pp, 后 24.99 /$29.99 / 琶 16.99 / 关 4.900 
后 49.99 /$ 59.99 /全 34.99 / 半 8.900 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 


FORMAT 


一 Ele D6coratiom Paris, on Seba 


一 Civic Focus, London, on 力 e Wood BooK 


Facsimile of 7pe 4mencan Wopoas (1888-1913) by 
Romeyn B. Hough /Introduction and text by K.U Leistikow 
Holger Thbs /In a wooden box, Hardcover 

format 16 x23.2 cm (6.3x9.1in) 864 pp， 

所 74.99 / $ 99.99 / 呈 49.99 / 半 12.000 


| 


fascinated by th | 1orimaginary. 
3aScinate { 6S6 Sites， 『683 0 Imaglinary. 一 Maisons et dEcors 1m6oiterran6e Paris, on hrcjitecture Now Vo/ 


Charlotte & Peter Fiell / 
Charlotte.Fiell@btopenworld,.com 
Julius Wiedemann / j.wiedemann@taschen.com 


“171pe oaejniie 
DOOK om 加 8e SUDiect 


一 Jphe 0bserver Magazine London,， 
on Scanmdinavian Desigm 


1000 LIGHTS. 

VOL.1 1878 T0 1959 

Ed, Charlotte & Peter Fielly Flexi-cover format' 
19.6X26.7 cm (7.7X10.5 in 576 pp， 

所 29.99 /1$ 39.99 /人 19.99 / 半 5.900 


和 


1000 SIGNS 

Ed. Colors Magazine / Flexi-cover Kiotz, format' 
14Xx19.5 cm (5.5X7.7 in),512 pp， 

后 19.99 /$29.99 /人 14.99 / 半 3.900 


ANIMATION NOW! 


Ed. Julius Wiedemann / Flexi-COver book 十 
DVD, format 19.6X 24.9 cm (7.7 X9.8 in 
576 pp， 

后 29.99 /$ 39.99 /人 19.99 / 半 5.900 


Designing thE 


DESIGNING THE 21st CENTURY 

Ed. Charlotte & Peter Fiell / Flexi-COver 

format 19.6X24.9 cm (7.7 x9.8 in 小 576 pp. 
邱 29.99 /$39.99 / 习 19.99 / 半 5.900 


1000 LIGHTS， 

V0L. 几 1960 TO PRESENT 

Ed Charlotte & Peter Fiell y Flexi-cover format: 
18.6X 2 om 7 XI 576 HR 

邱 29.99 /$39.99 / 环 19.99 / 兰 5.900 


ART NOUVEAU 

Klaus-JUurgen Sembach / Flexi-cover format: 
19.6X24.5 cm (7.7 X 9.6 inJ), 240 pp. 

所 14.99 /$19.99 /有 9.99 / 关 2.900 


INCLUDING 


JAPANESE GRAPHICS NOW 

Ed, Gisela Kozak, Julius Wiedemann / Flexi- 
Cover book + DVD, format 19,6 x 24,9 cm 
(7.7X9.8 in), 608 pp， 

邱 29.99 /$39.99 /全 19.99 / 兰 5.900 


GRAPHIC DESIGN FOR THE 21st CENTURY 
Charlotte & Peter Fielly Flexi-cover format' 
19.6x24.9 cm (7.7 Xx9.8 in 640 pp， 

全 29.99 /$39.99 / 呈 19.99 / 兰 5.900 


STARCK 


Texts: Ed Mae Cooper Pierre Doze, Elsabeth Lavile / 
Flexi-Cover format: 19.6 x 25.8 cm (7.7X 10.1 in 
576 pp 

全 29.99 /$39.99 /& 19.99 / 半 5.900 


号 吧 


DaILESL 
已 订 到 


JAPANESE GARDENS 


Gunter Nitschke / Flexi-cover format 19.6 x 24.5 cm 
(7.7X9.6 inJ), 240 pp 
全 14.99 /$19.99 /& 9.99 / 半 2.900 


INCLUDING 


DVD 


TASCHEN's 1000 FAVORITE WEBSITES 
Ed. Julius Wiedemann / Flexi-cover book 十 
DVD, format 19.6X24.9 cm (7.7X9.8in 小 
608 pp 

邱 29.99 /$39.99 / 呈 19.99 / 半 5.900 


SCANDINAVIAN DESIGN 


Charlotte & Peter Fielly Flexi-cover format' 
19.6x25.2 cm (7.7X9.9 in), 704 pp， 
全 29.99 /1$39.99 / 呈 19.99 / 闻 5.900 


1000chafrs | 
| 


1000 CHAIRS 

Charlotte & Peter Fielly Flexi-cover Kiotz， 
format: 14 x 19.5 cm (5.5X 7.7 in), 768 pp. 
邱 19.99 /1$29.99 /14.99 / 闻 3.900 


SIXTIES DESIGN 


Philippe Garmer / Flexi-cover format': 18.4 x 24.5 cm 
(7.2X9.6 in), 176 pp， 
所 14.99/1$19.99 /大 9.99 / 半 2.900 


fyouove WwWSsua/ jpnmm， 

人 Jo an0 cu 如 19 6age Hash， 
Jouapbe haro Dushea 加 

jp0 a belier book 田 an 加 8 


一 ab/esiabje.com, United States， 
on JSCHENS 1000 Favonite Websites 


“Ce6lebration of the World s best design. This Wontget iost 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
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Francoise Tetart-Vittu / Hardcover XXL-format: 29 x 44 cm 
(11.4X17.3 in 636 pp 
所 1501$200/821007/ 半 25.000 


一 Marie-Claire, Paris, on 功 e Complete Costuime History 


一 上 sea, Birmingham, on Fashjion Now 
The Collection of the Kyoto Costume Institute / 


Ed, The Kyoto Costume Institute / Flexi-Cover 
format 19.6Xx27.3 cm (7,7 X 10.7 in), 736 pp， 
全 29.99 /$39.99 /19.99 / 半 5.900 


Ed, Terry Jones Awil Mair y Flexi-cover format' 
19.5X25 cm (7.7X9.8 in), 640 pp. 
全 29.99 /$ 39.99 /有 19.99 / 半 5.900 


一 Da EXpress, London, on Fashion Now 


四 一 多 9 
| 办 tr 3 国 S | at | 0 上 | 国 一 SU1oay PReview jndepenoent on SUnday London, on Japanese Graphics Now! 


Angelika Taschen / ataschen@taschen.com 


一 /com, London, on /mside 41rica 


FORMAT 


Photos: Reto Gunti / Ed, Angelika Taschen / Sunil Sethi / 
Hardcover 2 volumes, format: 24 x 31.6 cm 
(9.4X12.4in), 880 pp. 

邱 99.99 /$125 / 玉 69.99 / 半 15.000 


一 Le Figaro, Paris, on /msioe 417ca 


Photos; Deidi von Schaewen / Ed, Angelika Taschen / Hardcover 
Da 2 volumes, format: 24X 31.6 cm (9.4x12.4 in 小 912 pp. 
全 99.99 /$125 /& 69.99 / 半 15.000 


一 TNTLondon, on Lving 六 Worocco 


一 肋 e J1mes, London, on Lving 六 Greece 


Barbara & Rene Stoeltie / Ed, Angelika Taschen / Barbara & Rene Stoeltie / Ed, Angelika Taschen / Barbara & Rene Stoeltie / Ed. Angelika Taschen / Barbara & Renk Sioeltie / Ed, Angelika Taschen / 
Hardcover format': 26 x 30.2 cm (10.2x11.9 in Hardcover format 26 x 30.2 cm (10.2 x 11.9 in,)， Hardcover format' 26 x 30.2 cm (10.2x 11.9 in)， Hardcover format: 26 x 30.2 cm (10.2 X 11.9 in,)， 
400 pp 200 pp, 200 pp 280 pp 

后 19.99 /1$ 24.99 / 呈 14.99 / 半 4.900 乒 19.99 /$24.99 /有 14.99 / 半 4.900 所 19.99 /1$24.99 /& 14.99 / 闻 4.900 后 19.991$24.99 /有 14.99 / 半 4.900 


9 罗 


Angelika Taschen / ataschen@taschen.com 


SI 
由 it 瑟 站 人 TS 


Ed, Angelika Taschen / Ingeborg Wiensowski / Ed. Angelka Taschen / Jane Edwards / Hardcover Ed, Angelka Taschen / Patricia Parinejad / 

Photos; Eric Laignel & Patricia Parinejad / Hardcover format 24 x 31.6 cm (9.4x 12.4 in), 304 pp Photos: Fric Laignel / Hardcover format 24x 31.6 cm 
format' 24x 31.6 cm (9.4x 12.4 in), 320 pp， 所 29.99 /1$39.99 /大 24.99 /5.900 (9.4X12.4 in 小 320 pp， 

全 29.99 1$ 39.99 / 呈 24.99 /5.900 全 29.99 1$ 39.99 / 呈 24.99 / 半 5.900 


一 5 6eo1ge 1magazine, on Londonm Inieriors 


Ed. Angelika Taschen / Diane Dorrans Saeks / 
Flexi-cover format' 19.6 x 25.8 cm (7.7 x 10,.1 in)， 
304 pp， 

所 14.99 /$19.99 / 呈 9.99 / 半 2.900 


Ed. Angelika Taschen / Sunil Sethi / Photos: Deidi van Ed. Angelika Taschen / Lisa Lovatt-Smith / Ed. Angelika Taschen / Beate Wedekind / Hardcover Ed, Angelka Taschen / Beate Wedekind / Hardcover 
Schaewen / Flexi-cover format' 19.6 x 25.8 cm Flexi-cover format': 19.6 x 25.8 cm format: 19.6 x 25.8 cm (7.7 X10.1 in), 288 pp， format 19.6x 25.8 cm (7.7X10.1 in), 288 pp， 
(7.7X10.1 in 320 pp， 如 的 和 3 和 后 14.991$ 19.99 / 呈 9.99 / 闻 2.900 后 14.99 1$19.99 /8 9.99 / 半 2.900 

后 14.99 /1$ 19.99 / 厂 9.99 / 半 2.900 邱 14.99 /1$19.99 / 呈 9.99 / 半 2.900 


Te 


Lisa Lovatt-Smith / Flexi-cover format' 19.6 x 25.8 cm Ed, Angelika Taschen /Lisa Lovatt-Smith / Ed. Angelika Taschen / Diane Dorrans Saeks / Flexi-Cover Ed, Angelika Taschen / Paolo Rinaldi y Flexi-cover 
(7.7X10.1 in 320 pp， PRlexi-cover format' 19.6 x 25.8 cm format: 19.6 x 25.8 cm (7.7X 10.1 in), 304 pp， format: 19.6x 25.8 cm (7.7 X 10.1 in 288 pp， 
后 14.99 /$19.99 /9.99 / 半 2.900 (7Z.7x 10.1 in 304 pp. 全 14.99 /1$19.99 / 9.99 / 半 2.900 所 14.99 /$19.99 / 呈 9.99 / 半 2.900 


合 14.99 /1$ 19.99 / 克 9.99 / 半 2.900 


刷 99 
effet 下 @ 0 0 S 3 It 0 3 下 3 | 重 ”一 4cthves, Paris, on Livipg 万 的 e Countysiae 


Alison Castle / cC@stle.net 
Paul Duncan / kershed@aol.com 
Jargen Miiller /umbramsuam@aol.com 


一 功 e /ast Woru Dorset, on Mowies of 妨 e 705 


Jurgen Muler / Flexi-cover format 19.6 x 24.9 cm Jurgen Miller / Flexi-cover format' 19.6 x 24.9 cm 
(7.7X9.8 in), 640 pp (7.7X9.8 in), 736 pp, 
全 29.99 /$ 39.99 /& 19.99 / 半 5.900 全 29.99 /1$ 39.99 / 呈 19.99 / 半 5.900 


一 1he Sunday Tbune Dublin 


Jaras | 本 也 
Jurgen Miller / Flexi-cover format' 19.6 x 24.9 cm Jurgen Muller / Flexi-cover format' 19.6 x 24.9 cm 

(7.7X9.8 in), 864 pp， (7.7X9.8in), 800 pp， 

后 29.99 /1$ 39.99 /到 19.99 / 半 5.900 后 29.99 1$ 39.99 /有 19.99 / 闻 5.900 一 pe Times,London, on Fim No 六 


Seymour Chatman / Ed. Paul Duncan / Flexi-cover， Chris Wiegand / Ed, Paul Duncan / Flexi-cover, Alain Siver James Ursini / Ed, Paul Duncan / Flexi-cover Scott Eyman / Ed. Paul Duncan / Flexi-cover 
format' 19,.6X 24.5 cm (7.7 x 9.6 in 192 pp format 19.6x 24.5 cm (7.7Xx 9,.6 in), 192 pp format 19.6x24.5 cm (7.7X9.6 in), 192 pp， ormat 19.6X24.5 cm (7.7 X 9.6 in), 192 pp， 
后 14.99 /$19.99 /到 9.99 / 半 2.900 所 14.99 /$19.99 /人 9.99 / 关 2.900 所 14.99 /1$19.99 / 呈 9.99 / 半 2.900 后 14.991$ 19.99 / 琶 9.99 / 闻 2.900 


2 


Paul Duncan / Flex-cover format' 19.6 x 24.5 cm Paul Duncan / Flexi-cover format 19.6 x 24.5 cm Robert Ingram / Ed, Paul Duncan / Flexi-cover Glenn Hopp / Ed, Paul Duncan / Flexi-cover 
(7.7X 9.6 in), 192 pp, (7.7X9.6 in), 192 pp， format 19.6X24.5 cm (7.7X 9.6 in 小 192 pp， format 19.6x24.5 cm (7.7x 9.6 in), 192 pp 
后 14.99 /1$ 19.99 /全 9.99 / 半 2.900 后 14.99 /$19.99 /有 9.99 / 兰 2.900 所 14.99 1$19.99 /8 9.99 / 半 2.900 所 14.99/1$19.99 /大 9.99 / 半 2.900 


Each book is crammed With stunning ViSstuais oficonic imag6s 


FORMAT 


Ed, Dian Hanson / Hardcover format' 
28x36.8 cm (11x14.5 in 小 368 pp. 
所 49.99 /$ 59.99 /于 34.99 / 半 8.900 


有 


= -一面 | 


June Newton / Hardcover format: 21 x 29.3 cm 
(8.5X11.5 in), 256 pp 
邱 29.99 /$39.99 /人 19.99 / 半 5.900 


Jean-Claude Gautrand / Flexi-cover format: 
19.6X 24.5 cm (7.7 X 9.6 in 192 pp. 
所 14.99 /1$19.99 /全 9.99 / 半 2.900 


于 全 几 骨 丰 OU 纪 


Wiliam Claxton / Flexi-cover format 19.6 x 24.5 cm 
(7.7X9.6 in 192 pp， 
全 14.99 /1$19.99 /全 9.99 / 半 2.900 


Ed. June Newton / Philippe Garner / Hardcover 
format 24.5X 32.5 cm (9.6X12.8 in), 112 pp./ 
全 29.99 /$39.99 / 呈 19.99 / 半 5.900 


SPECIAL 
1 和 PRICE 


Eds. Steve Crist ShirleyT Elis de Dienes / 
Hardcover format: 24X 30 cm (9.4x11.8 in 
240 pp， 

全 29.99 /$39.99 /19.99 / 兰 5.900 


Hans Christian Adam / Flexi-cover format 
19.6X24.5 cm (7.7X9.6 in), 240 pp， 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


Reprint of the 1st and 2nd Tilmans book by TASCHEN 
in one volume / Flexi-cover format' 18.4 x 24.5 cm 
(7.2X9.6 in 336 pp. 

全 14.99 /1$19.99 / 呈 9.99 / 关 2.900 


Francoise Marquet / Ed, Manfred Heiting / Hardover 
format: 24X 31 cm (9.4x12.2 in) 280 pp,/ 
邱 29.99 /1$39.99 / 呈 24.99 / 半 5.900 


Uwe 0Ommer / Flexi-cover format': 18.4X 24.5 cm 
(7.2X9.6 in 160 pp， 
邱 14.99 /1$19.99 / 呈 9.99 / 半 2.900 


SPECIAL 


扑 站 


Frans Lanting / Ed. Christine Eckstrom / Hardcover 
format: 19.6 x 24.5 cm (7.7 X 9.6 in 256 pp， 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


Terence Pitts / Ed. Manfred Heiting / Flexi-cover 
format: 19.6 x 24.5 cm (7.7 X 9.6 inJ), 224 pp 
全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


门 多 9 
anld nenind-tne-Scenes momoents 
量 。 一 EDDire, London, on the Film series 


Steve Crist / S.crist@taschen.com 


Hans Christian Adam / Flexi-Cover format: 
19.6Xx24.5 cm (7.7 X9.6 in), 256 pp 
后 14.99 /1$ 19.99 /到 9.99 / 半 2.900 


Emmanuelle de 1Ecotais / Ed. Manfred Heiting / 
PRlexi-cover format' 19.6 x 24.5 cm (7.7 x9.6 in 小 
224 pp, 

后 14.99 /1$ 19.99 /到 9.99 / 半 2.900 


SPECIAL 
PRICE 


Jean-Claude Gautrand / Flexi-cover format 
24.5X32.9 cm (9.6X12.9 in), 240 pp， 
后 9.991$14.99 /全 6.99 / 半 1.900 


ICONS SERIES 


More bang for your Ducki 


ONLY 后 6.99 /1$ 9.99 / 玉 4.99 / 半 1.500 


AIG 加 写生 


| 加 | 客站 内 


HOT RDDS8 


了 TO 册 站 AR 


声 颗 ] 本 | AT 
和 2 


RdnIDYLOTE 


“aa jasf-1000 
jgh-energy 大 on 6 
iD0DC at han0 


一 有 功 e New yo JJmes Book Peview, 
New York, on the ICONS series 


LE 


Jim Heimann /j.heimann@taschen.com 
Julius Wiedemann / j.wiedemann@taschen.com 


Steven Heller / Ed, Jim Heimann / Flexi-cover Steven Heller / Ed, Jim Heimann / Flexi-cover 
format 19.6X25.5 cm (7.7X 10 in 640 pp， format 19.6X 25.5 cm (7.7 x 10 in), 768 pp 一 Worid of jnieriors, London 
后 29.99 /1$39.99 /全 19.99 / 半 5.900 后 29.99 /1$ 39.99 / 呈 19.99 / 半 5.900 


有 页 Eessriemi 商量 
让 


W R. Wilkerson Iy Ed, Jim Heimann / Flexi-cover Ed. Jim Heimann / Flexi-cover format: Steven Heller / Ed. Jim Heimann / Flexi-cover Steven Heller / Ed, Jim Heimann / Flexi-cover 
format' 19.6 x 25.5 cm (7.7 x 10 in), 768 pp, 19.6X25.5 cm (7.7x10 in) 928 pp， format': 19.6 x 25.5 cm (7.7 x 10 in), 960 pp. format' 19,6 Xx 25.5 cm (7.,7X 10 in 小 704 pp. 
邱 29.99 /$39.99 / 呈 19.99 / 关 5.900 合 29.99 1$ 39.99 / 呈 19.99 / 关 5.900 全 29.99 /1$39.99 / 呈 19.99 / 半 5.900 合 29.99 /1$ 39.99 /天 19.99 /5.900 


INCLUDING 


DVD 


From the collection of Michael Wolf with essays Masanao Amano / Ed. Julius Wiedemann / 和 ， David Choquet / Ed, Julius Wiedemann / Flexi-cover 
by Anchee Min Duoduo Stefan R, Landsberger / Flex-cover book + DVD format Rich 0berg, Max Allan Collins, George Hagenauer format' 19.6x 24.9 cm (77x9.8 in), 608 pp 
Softcover format 24.5X 37 cm (9.6X 14.4 in 19.6Xx24.9 cm (7.7X 9.8 in), 576 pp， Steven Heller / Hardcover format: 19.6 x 25.5 cm 所 29.99 1$39.99 /8& 19.99 /5.900 

320 pp， 全 29.99 /$$39.99 /全 19.99 /1 5.900 (7.7x 10 in), 512 pp. 

后 29.99 /1$ 39.99 /有 19.99 / 半 5.900 后 29.991$ 39.99 /19.99 / 闻 5.900 


H. Thomas Steele / Ed, Jim Heimann / Flexi-Cover Charles G. Martignette Louis K, Meisel / Sven Kirsten / Flexi-cover format' 
format: 21.5Xx25 cm (8.5 x 9.8 in 288 pp， Flexi-cover format' 18.4 x 24.5 cm 21.5x 25 cm (8.5Xx 9.8 in), 288 pp, 
全 19.99 /$ 24.99 / 呈 14.99 / 半 3.900 (7.2X9.6 in 272 pp. 所 14.99 1$ 19.99 /全 9.99 / 半 2.900 


全 14.99 1$ 19.99 /全 9.99 / 关 2.900 


6 门 门 门 门 中 
岂 3 Ki 上 | 0 h | D fe 6 ii D 3 0 3 | 上 | 里 一 L0S Mn1geles Magazine, Los Angeles, on the TASCHEN L.A. Store 


Dian Hanson / d.hanson@taschen.com 
Eric Krolly krol@well.com 


有 ltitles 
Adults only 


Ed. Dian Hanson / Hardcover format' 
26x34 cm (10.2Xx13.4in) 288 pp 
全 49.99 /$59.99 /全 34.99 / 半 8.900 


Ed. Dian Hanson / Hardcover format' 
21.3X27.7 cm (8.4X 10.9 in 小 460 pp 
全 39.99 / $ 49.99 /29.99 / 半 6.900 


Ed. Dian Hanson / Hardcover format: 
21.3X27.7 cm (8.4Xx10.9in) 460 pp， 
全 39.99 /$ 49.99 / 呈 29.99 / 半 6.900 


Dian Hanson /Hardcover format 20.5 x 25 cm 
(8x9.8in) 264 pp， 
所 29.99 /$39.99 /全 19.99 / 兰 5.900 


Mark Lee Rotenberg, Laura Mirsky / Flexi-cover 
format' 19.6 x 24.9 cm (7.7 X 9.8 in 小 512 pp. 
写 29.99 /$ 39.99 / 呈 19.99 /5.900 


谨 INCLUDING 


DVD 


Vlastimil Kula / Softcover format 22.5 x 30 cm 
(8.9x11.8 in), 280 pp， 
所 19.99 / US$ 29.99 / 达 14.99 / 半 3.900 


Preface': Dian Hanson / Hardcover book + DVD, format: 
23.8x 30.2 cm (9.3 x11.9 in), 240 pp, 
全 29.99 /$ 39.99 / 呈 19.99 / 闻 5.900 


一 人 Newiook Paris, on Poy Stuartyol 儿 


一 Hemnoe Koe 中 li mmanager /magazin, Hamburg， 
on Poy StuartVyo/ 1 
Preface; Jean-Claude Baboulin / Flexi-cover, 


format 18.4x24.5 cm (7.2Xx9.6 in 小 200 pp. 


全 14.99 /1$ 19.99 / 达 9.99 / 关 2.900 


John Quinn / Flexi-cover format 19.6 x 24.9 cm 
(7.7Xx9.8in), 608 pp 
邱 29.99 /$ 39.99 / 呈 19.99 / 半 5.900 


Flexi-cover format: 16.5 x 22.3 cm (6.5 X 8.8 in 
256 pp， 
全 14.99 /$19.99 /&9.99 / 半 2.900 


Preface'; Dian Hanson / Flexi-cover format' 18.4 x 24.5 cm 
(7.2X9.6 in), 240 pp 
邱 14.99 /$19.99 / 呈 9.99 / 半 2.900 


| heric, 6| tand daring.， 
Im0sSl GTI1C， 6 60a3N 3 20IIg. 一 Desire, London, on Roy StuartVyo/ 外 


Micha Ramakas / Flexi-Cover format: 19.6 x 25.5 cm 


(7.7X10 in 352 pp 


全 29.99 1$ 39.99 /到 19.99 / 半 5.900 


月 这 全 有 GE 肝癌 


Lucy MckKenzie / Flexi-cover format 18.4 X 24.5 cm 
(7.2X9.6 in) 192 pp 


全 14.99 1$ 19.99 / 人 9.99 /2.900 


Preface: Alson Castle / Flexi-cover format' 18.4 x 24.5 cm 
(7.2X9.6 in) 240 pp 
所 14.99/1$19.99 /大 9.99 / 半 2.900 


Travei 


Angelika Taschen / ataschen@taschen.com 


SPA SACRED JOURNEY 

Alison Arieff Bryan Burkhart / Ed, Angelika Taschen / David Howard / Flexi-cover format' 19 x 24.5 cm 
Hardcover format' 19.6 x 24.9 cm (7.7 x 9.8 in (7.5X9.6 in 224 pp 

480 pp， 邱 14.99 /$19.99 / 呈 9.99 / 半 2.900 


后 29.99 /1$39.99 /全 19.99 / 半 5.900 


The Hatel 日 总 多 | New! 
THE HOTEL BO0K. GREAT ESCAPES AFRICA THE HOTEL BO00K. GREAT ESCAPES ASIA THE HOTEL BO00K,. GREAT ESCAPES EUROPE THE HOTEL BO0K. GREAT ESCAPES 
Shelley-Maree Cassidy / Ed, Angelika Taschen / Christiane Reiter / Ed, Angelika Taschen / Hardcover Shelley-Maree Cassidy / Ed, Angelika Taschen / Hardcover， SOUTH AMERICA 
Hardcover format 23.8 X 30.2 cm (9.3X11.9 in format: 23.8 x 30.2 cm (9.3 x 11.9 in), 400 pp. format: 23.8 x 30.2 cm (9.3 x 11.9 in), 400 pp. Christiane Reiter / Ed. Angelika Taschen / Photos: 
400 pp. 全 29.99 /$39.99 / 呈 19.99 / 半 5.900 后 29.991$39.99 /&19.99 / 半 5.900 Tuca Reines / Hardcover format 23.8 x 30.2 cm 
合 29.99 /$ 39.99 / 呈 19.99 / 兰 5.900 (9.3x11.9 in) 360 pp， 


后 29.99 /1$ 39.99 /全 19.99 / 半 5.900 


“TASCHEN is trail-blazing.lthas 
revolutionised the illustrated-b00ok 
market in fact .ithas changel 
the face of publishing.… 


一 Financial 17es 力 e BUSiness, London 


0ffices Stiores 

TASCHEN America, 6671 Sunset Boulevard, Suite 1508， TASCHEN Cologne, Hohenzollernring 28, D-50672 Koin 

USA-Los Angeles CA 90028, Tel +1-323-463 4441, Fax': +1-323-463 4442， Tel' +49-221-257 33 04, Fax': +49-221-25 49 68, Store-koelIn@taschen.com 
contact-uS@taschen.com KONIG.TASCHEN Berlin, Bookstore for photography Jebensstr 2, D-10623 Berln 
TASCHEN Deutschland, Hohnenzollernring 53, D-50672 KoIn Tel' +49-30-31 80 85 58, Fax': +49-30-31 80 85 79, koenigtaschen@taschen.com 
Tel +49-221-201 80 170, Fax' +49-221-201 80 42, Contact-d@taschen,com TASCHEN Los Angeles, 354 North Beverly Drive, Beverly Hils CA 90210 
TASCHEN Espaiia, c/ Victor Hugo 1，2? Dcha., E28004 Madrid Tel +1-310-274 4300, Fax: +1-310-274 4040, Store-la@taschen.com 

[el +34-91-360 50 63, Fax' +34-91-360 50 64, contacte@taschen.Com TASCHEN Paris, 2, rue de Buci, 广 75006 Paris 

TASCHEN France, 82, rue Mazarine, 广 75006 Paris Tel +33-1-40 51 79 22, Fax: +33-1-43 26 73 80, store-paris@taschen.com 

Tel: +33-1-40 51 70 93, Fax': +33-1-43 26 73 80, contact-f@taschen,com 

TASCHEN Japan, Atelier Ark Building, 5-11-23 Minami Aoyama, Minato-ku, Tokyo， 


07-0062, Japan, Tel: +81-3-3499-4485, Fax': +81-3-5778-3822， 
contactj@taschen.com 


TASCHEN UK, 13, 0Ild Burlington Street  GB-London W1S 3AJ Front Cover Terry Richardson, from the book 7e7ywonlo 

Tel+44-20-74 37 43 50, Fax' +44-20-74 37 43 60, contactuk@taschen.com Back cover': Jeff Koons, Pink Panther 1988, ffom the eschen Co/eclon 

Headuuarters Text: Alison Castle, Paris; Veronica Weller Cologne / Design: Sense/Net Andy Disl & Birgit Reber 
TASCHEN GmbH, Hohenzollernring 53, D-50672 Kom， Cologne /Coordination: Annick Volk, Cologne / Production: Tina Ciborowius, Claudia Frey， 

Tel: +49-221-201 800, Fax: +49-221-25 49 19, contact@taschen.com Cologne / Printed in Germany ISBN 3-8228-3987--6 


“1M4oCHEN prolects a1e 
Je 0USsamo-ooar 友 721165: 
00S6eSssme, eausiive， 


am1g ComDUSe /eaaabe，… 
一 Graphjs, New York 


WwWwtaschercom 


